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Jl 



UT 



J-t bi^itf ISJ Li I 





VI 



cy. 



I j«S bJL^ul (Si \1aj 



^ J>II OjUdI 




J 



I 



Jf^ 






i>JJ 



>*« U3ji 



Liii J5VI Jut 



I 



L*VI 



ov: 




; Cir» 



',*J ^ 




■ r 



■i 




i ^ 



iL, jJ ^JJI JULJ 




-y 




Ub 






I »JL* Jl 




3 





ij 




* 






'J!Lt jjb Ia^ I 1jy^\ 



♦ t^^ 



I 




A 



< 




:iii 




J 



( 






UkJ 






u-^»^ 



J 





\jlXj 



I 




^ 






LT 



i;^ 



uJiii ji -rfl 



' .4 







< 







^ 



'Xi, i 



J 



UoLoJ f44jJI 



03 




iU. 




U^ -*^^j3 cf^' S 




J ^lijVlj oL.U:JI'"^( 




M o! 



J^^JrJll i5Jb Lg-^l^ ji VI i^Loi ^^^ 



J 



< 



j^i 



iJjX; Loj 



( 



li*lj ^ ^yi\ jjJUIj . J5LDI li^ J3l3 -^ 



111 




Uu 



y 



i 





^ J.rrflll J>i)l ^Jjj-^L; j> <^r*t^ '-^ ^'^ 




ju^ ^_yiJI u^L-^ t/^^ '^ 'v^ 



J- 




u^^ jl5' 



Li^LUI .Lki.'-^ 



»JJb 



LT* 




JJi ^jil oLJ JLiJ . L^ 



.Ui>VI 



^ • 



-dJI J>i Lo 



e^LU JI ^ 



L-bU 






^j4 



Ul 




J'^l 



\Tr 



! jlU- -^ L^^ 



Ji 



I Jj Ux. oiliiw li^ Jyu >l Li:)L 






b^ «j^«JI Jl5Lii ^ >T :)l^ c^ij^l JJ^ M i ^Vl 




J>l ZJLJIj « Jj^ll ^ J>l 







-^ 





J^ 0^ J^l ^ bjLb JU* jl J . 4^\JJ\ 



Ai'i *^-i. ji ,>-i. jlf, . IJi> oJdl /i jl5j 





Vj J ,-u-. V « ^Ul » o^ oUI o^,,^^ -Jjl-J o' J! 



J^J . .1^ JJ* 




« 





I Jl^*^li . A,^ 



ui . 








; f^ 






li" 



LJJ ^1 « <( o>e^l » 2^ JUaI ^ JL.UJI 





05 oL-bU li> J^j . >1 J* ijj-. JiSUIj wl^l 0^ ji 




l>JI v^U 0U3II iU£ Ji^ 



*JL> JI )> 4^L^j i^lju JUJL^ J^LJI SJjLm^ 




j> 2L9UJI ,^Jli ^ Jl^'yi jij5L ji ^j^ tJLKJ (( l.un iN.> J I 



_» UjbljL>l 





^1 ^L-Vl 



aJjJ JJL.J . iL-»UJI ^,-ii; ol oji oLu^-JI J^ ^p ^^1 



^ JJL^ JjVl d.!AJI oL'^l jl v^^ . « ^Ul » 




^1 ^>VI Z^^u-JI »A>^I 








\Ti 



^ILJI 




L-il 





aJij 



I « 




>S\ c\JH\ ^-^1 




* 



J.^1 .1,^1 J>J J^l 




^. 





li> 






I 




x> 




31^1 oi J 




f 




I 



'J 





^>J 





. llib 




CT*^ 






J^J> 




c 



J 








iL> 




u 



iji^li U p2 t 4JUJI 



XJlj j5LiJl j*i /^ 




^ J^l Li . ^>VI - 





J^LUL l.l> »lj3 .i T 




l*jjjl 



4j;Jl»i Ji «.«T..J « J^ LS t ^-p kSj>^^ iL-jJ 



l^ 




(( 




yl )) ij^^ ^-i JUJI 





< 



J 



|J[^ 




L-il 



"5?! ^^U » • J^ ^^ Jj^^ <> 




:^ SI « « j^\ » 



;;^ jai U 




juU 



J 



» : ^ ♦S 




Ul 



^->j « ? jLo^ 




« ! >^ ^ J^ ^iU 



J* 




« 



Lj « « -*aJ1 )) «j^- 




iP ^^ «i-H*^ :r*«j 



ij «<a 



4 




Ijb. 



J 




< 




U1 




IS 



J 



IjUI 




^1 



»JL» 




J^o.ii 



i 





ljl> 



J 








>ilJ :j\Ji\ b 




juU 



J » 



JL*: JjJL I 







tii?-^j 



.L-;Vl 




I 





l$U^ 




(( 



<: 





^ 



J i^ ♦ r*^*y r*-^ « '> r*^ t)> tj-iJ' k-'U*jij ^_p ^^ 




uo 



Aj»wJl c,>.>i^> *i fj^jil V -■■■■>• 1 ^ - «" jjb La 




J-t oiJ>ll jil_^ V bli « -^Jl )) '»j^ ;....:)L Lol 



: JLo ^^ oV J_Jij . 2^\ n^j ^\ J^ Li3 





• 

J 



J_-3 ljlj-» tj^'i jj^ A3 <( T jLi^ *-^j »*^' (J^^ » 




U^ « »3JL^ oL^I j^ ^1 p^^l ^yi f')^\ J-^ 





«♦ jL-ilL j-Lr«JI r^ )) : i-JLJI oU*5ll 




JdJ 






5 jLi5w Liyj «VT ^_^LJ * jW*ri*^ 





I jl>rJI Jj » 5 oLj15o Uxjj t*5fl ^^LJ * jU^lj 




UK OL'il .JLft i^JL^w J-o. . « .Xt^li' ^^1 



r 




> 



^JLo aJ_^ j— ^^ -^ ^^ t^J * •^-r^*-^ cT^' Cr**^'j J-^' 



• 



i J-j3 ^^ LjJ:)U ^ « 5 oLJL^ 










^j i^l 4_jS AjLt y\l4i XL.^ * T jL^^^ l-^j ."V 




L>l JLju 4JJL ci^ . ^I>>J ivj^l JjiJ J^ cJLaJ JL3 (( jL> 



7 J»j^l IJub v'>^ ^<.'* (c^l '^'^l (>£ ^'*'' ^ *-^J JfljJj 



^^\ t^Li ^ jLl> -Gj .li- ciLJ. ^>Ij » : JLc JjJ ^j 




» 



: dUS ^ aJuUj ) « ... jLiI l"ljS *■ ^ jL^" 1-^^ 



H-\ 



* ? 





.VI ^l_J » Ol-JLL. L_^ji 



(( 7 jLo^o L5^. t*i'\ JLi )) iuT ^1 Jb»w ( « ... o'^Lftju 



^•^yUl li> '^'yt^ < oUjll jl . iZJUffj <^j^jX\ J^ cX-aJ JJ 




ij^ i^^ ^xi * H* «^*' ^-'^ *^^-«ir*^b Oi«,...,a:lL 



• »J->^JJ 





U.1^ IJui 



4 





y <> j^^ f *^' ^'j ^^ * '^-^^ ^^^ ^^ ^ 




^( A^i^l j_k; Jjl* aJir . *^ oLUUw- 



dUS ,>x*. ^ jij jJj . -.i^l jlyUI J^ oy^^\ a^j 



I 



.ba>j o'iUJI J^ ^j . -oL. > Li' >'^l *i-i«o ^ J-iij 



^ 



ijiUlj J^Jdl ^yJ^ ^jJI ijUl ^pL«.Vl ^iJL*)l ^1 





LUsiJI 








lift jLj » a1^ tiUi *J:jj 



iULJI j^oi ^Ij (<:,t.iLu ^p IJjJju Jxi ji UjU ^-iJI 




^JLfe aJJIj . U-i ^Ij U.^! pjb \^^_ jl Jl v^-^lj 




I cl 




\TV 



cA^W 



\^vo / oj^ / j-^ji j\i / fjj\ oyUi ^ ^1 ^1 / jjL- ;/; .* -n 



. v^/ \ / . 



. ^v / T / f ^^v^ - > ^^^^ / c.^,- / /Ji ji* / jU:>i -t 



« «c- N oU / JL*JI ^j-iliJI / ^itljj^l -t 




1. 





3 / « S\jf» jLkJ. » oLlT ^J JyLJI »JU» ^ .Lii ^/ViUI Ojji -A 




ov / ^ ^^vv / ojUi jb / 

. ro / .jji -V 



. TA / f^\ -A 





:r dJi 




. Ntt . \ir / ^j\j^% , \M / .L-Jij . Yor , vo / ;jui -\\ 



12-Arabic Literature to the End of the Ummayyad Period , Cambridge 
University Press, 1983 , p. 34 . 



.ij JJi ^ili. xi^w. JJU3 / « jT^Jl 3U*i Ji JiL-j o^ » >:i -\r 





li/Vij . ^A / . ^^'VA - ^ sxhs / y j» / OjUii > / .x- J^. 



J*-i 








/ i^jLJI I .^11 JU*« :--* 4J» .i ^X^o / JLJI JLii -\l 



UA 



. \-v / . ^^rA - ji ^rftv / j^uji / 



Ij *->>Jlj OJLJI 




[s^\ ,\i ) 



J 








i j^jU « .:iL->i ^ » ^ ij 




I 




jjj 



li^ 



\o 




^^A 




Nt 



/ 



u' 




L^ 



^^ 




j» ^^AA / i / oj^ / j^^" 




:,ti -^ 



J 



« 



^ "i Jii s:L.>So » : JUJI .^1 J* wji JJ ( \ \-\ / . 



J^ sSj^^ j> 




v^jy*! 



L>wJI 



rv>-rv 



c 




/ 



/ |. ^^^T 



r-^ 



I 








ix« 



dl. jLJI 



^v 



/ V / JjLJI 



Mr 



/ ^ / J.LJI 



r\ / \ / .\,LJ\ - 



M 



ro / 



r / 1.UI 







/ 



r / i^LJi 



>Yr/ > / jjLJi ^jli jki - 



^^t / 



N J.UI 







/ jT^l ;U*! 



. -vr / jjLJi - 



vo 



vt / JJI it - 



N 



V / J.LJI 




> 




/ jj,^\ j^ Ji « 




» ^iLL. >;l - 



A 



V 



A 



^ 



\ 



T 



r 



i 



e 



A 



V 



A 



/ f. \\v\ / „J*J\ 




ui 




/ ^U! j^«Ji ^i 




J 



OjjJlJI ^,,>; 



(( 



fc^i ,> 





I » 



J 



r\£. - r^ 




Nfe 



/ T i» / LyUJI l-lSUI / 





^^ 




■ i 



C 




/ <( 



tXJi 



r-^ ^ C 



L-i.*^! M 



- • 



J 



i-r 



i 



ot^ / ^ \^Ar - 




^L•r / i. / 





I 




UiSUl .b / 



J 




\j^ 



\Y^ 



/ jLJ I.:5L> / A Diciionary of Liicrary Terms/ <->^ vi^^^v* -^j * ^^^ 



. TOA / (( yuUI ^ gJ^— '* » J « Air*»^ 




Ji»j' cri ^ j' ->^ :^ 0-^ ^ it-i>^'j '^^% i-Jti-^yi c> C--J' -^^ 




i>JLj « alliicraiion » : i— jUVIj i^jj^yi, ^ , ,^>u ,,_>j * oLJiUl 



^^JLv' -> ^* • *^-J^^ *-^ oUlSJl oLlfi j^ j^ oij . « alliK^ralion)) 



JJii' >;lj . lA / « i^JUJI )) J \ • / <( alliicraiion » ^ :jLo 



r*J 




The Oxford English - Arabic ^^ « rhymen j « alliteration » 



U^j . i;j>J* i^i>jU;*ifl (H-Ull >* »^^. VjLi Diciionary of Current Usage 




oL-J^j • c*"M*^ ci-^J-rl « .J>^! - i^^ * Jj>l' » tr^*^ «> « ^^^>- » 




i-yJIj i-— i>Jl o~*'^* (•^^*^ cr* « rlmcf » J (( rime » j « alliicraiion » 






Ij ^ « rcim )) LJSj I ^yJi - ^-— :>» .j^l ) Gasselin J 



JJjSj • ^ C ^ Adolf Wharmund J « ^Ql - ^^j * ^^ - ^Ul » 



. ^ ^ / iTj^^' lH^ '-^ « >^^**- » *-^ 





ToV / A Diciionary of Lilerary Terms / i->j ^^JL^^-• -> ^* -^ 



. iAf , YAN - tA- < TOA 



>;l . 






3 ,_^ 4 i%j . rv\ / ^ / ^LJi Jill -r^ 



. r^v / « ^^A^^jtJi )) J . oiv / « ^L^^i » 



/ 



^. ^^1 o^^ ^ / i^w^i^i uv* / :^^ J^i^^j fj^^ J^ -^v 



. rvr 



A Diciionary of / l^j ^x^ .^j . r^A / ^Ua^yi / tr^>" "^^ 



. T'\L - rir / <( ^jl^l gj>-Ji 4 j^>JI )> oLt / Literary Terms 

^LUi a* jj- 4-*:>i5' ^ rrv - rn / \ / ^lji jui / ^Vi ^i >;i -rt 




I 



. rrt / \ / ^LJi Jill -ro 



^r 




\l'\ / ^ 



TV 



/ 



i'T 




\jS / 




/ X^ jli / SjluJI / j-tj j^l >il 



fA 




ijUJ" / j>-Ji Si^Ji . > vr 



NVY / \ / . \\h\ 



t-T / 





ot^ / rl-*;?' / cri>J*"j « l'^• • TVN 



I J5L» Jj . OtV / 



c 




H\ / 




>l 



n^ / « 





rv 



rs- . TV- / j/fi-flii 



Li" » >il -fA 



. rrr / \ / ^lji j:li -r\ 



»T» 



sylliibic parallelism and sustained paraJh-J rfiymcs (ai-^Askai ij; {'2} 
the inclusion of (wo (or more) s/tj^ahs wiihin a Jonijcr \afah^ prndvu - 

■ 

ini; ilu- rhyme scheme aah crh (al-Qalqashandi). 
saj^ jnuraysfi^ — = \a}^ ft so}^ ( 1 ). 
snj^ ynutamaihii ■■ muinaihalah. 

saj^ mitiarraf — xa;^ in vvliidi ll»e last words in ihc .uij^ahs rhyme bni aic nut 

ol the same tnorj^holoirical pattern. 
saj^ inuiawdzi — \aj^ in whiih the last w(»rds in the y/i'/^ahs rhynu* and an- 

also of (lie same m()r|)ho]o^ical pattern, 
vn;* Jimtnwaztft — lor (hose eniK s who ( onsitlei this snj^ (many <J«i no) and 

reler to it as izduvdj or muwnzanoh), a type ol aa/ in which the fm.il 
woi'ds oi the phrase do not rhyme, hut are ol the same ninr- 
pholoi^ical jjaltern. 

\aj^ qayir — \ni^ in which d)e ui/^a/is are heiwei-n iwd and ten wt)rds in 

lenirih (Ihn al-Athir). 

sfjj^ tawil — \af^ in which the seif^ahs are eleven or more words in lent^di 

(Ibn al-Aihir); iaj^ in which the utj^aha are he t ween eleven and nine- 
teen words in leni^th (al-Qalqashandl). 

tar\f^ — (I) the use of internal rhyme in pociry. {2) ^ sap ft saj^ 

tasri^ — in a line ol poetry, makini; the end of tlu- lirsi hemistich ihyme 

with die **nd rhyme, usually at xUv be^iimini; ol a qnxielah 

ln\fttfr — the use ol internal rhyme in poetry so (hat the lint* contains 

exactly four rhymes and each hemistich is divided in iw^n. 

tasit^ — ihe use ol internal rhvme in i)oetrv, usually iv n, ihr»"«*, or lour 

rlivmes in one line. 
(tuvazutt — {!)= uij^ fnut<iwhzin\ (2) ^ \aj^ rnuintnathif 
wazn — (\ - ivazfi shi^Tf) oni* ol the traditional (|iianti(a(ive in<>lers ol 

Arabic jMx-iry. ('1 * ivazri iasnJT) the n)orpholf>i;i<'al pattern «)l a word. 



NTT 



Al>l>HNDIX 2: SAf rKRM[NOI.OGV 



fas I (|)l. Jusu[) — a single phrase of s<ij^ crxling in a rhyme -word, also 

termed saj^ah. 
/dsilah (\i\ . fawdn [) — the Imal won! iW a uij^ah. Some criiics maintain that 

only this term should be used to leler to the fmal words i^\ avdt in 

the (^ur^an. 
Jiqrah (pi. fiqar) — = saj^ah. 
harj (pL huruf) — the rhyme letter or rhymr ui av//^ pfuast-s. 

A u riif m utajdn isa hhntUamdthilah — i- \ a f t r h y u i e ,s . 

huruf mutaqdribah — inexaei oi* nrar rhymes. 

i^tiddi — *' balance '\ the basie prineiplc o{ saj^ metrics. a<eordinjn to which 

adjacent saj^nhs slioutd be 4»l' equal h*m;th (i.e. number of words). 
izditrnj — A type ol iomposiiion sinnlar to snj^, in whicli ( lausrs d(» not 

rhyme but v\m\ in wr)rds havinu ilu* same mnrpholotjical i>altern. 
knlimnh (j)I. kalirndt) — iht* word, the loot or fnf^ilah ol" sftj^ prosody. 
injzah (pi. lafazdt) — « knlimnh. 
month ur — op(K)sed to rruwcum. Am tvpf of eom posit ion whieli does not 

<-onform to quantitative meirr 
mnnztim — poetry eonlorminv; lo (|uantitative mrifr. 
maxju^ — = \aj^ ( I ). 
maqtn^ (pi. maqdti^) — ^ fdsilah. 
maivznn — any type ofefMuposition in which d»e last w(»rds <»r phrasrs hav(* 

th<* same morpholoi;ieal paiitrn whether they rhymt* or not. 
misKi^ — (1) a lu-mistieh in poetry: ['1) a saj^nh (al-Bar|illam'). 
rnitrnafh/ifah-^n typ<* <»! ((imposition in which pairr<l < lauscs e.xhibit <'om- 



pU'lc- or near complete* s\Habi( ))arallelism. but do not rhymt*. 
?nu!\fil — oi'dinarv oi' Irrc piosr, 

rniiir fjzfinnlt — a (vp(*(»l composition ui whuh (h<* I'mal won Is ol (hr phra.s<*s 

do not rhyme, but .itc ol iht- ^.tmc morpholot^it al pait<*rn. Also 
tt-tTii<*d izfiiivn). 

Hilt}}! ■ - tfuiftthur. 

isdzrfi - - matiziifn. 

q/nntnh (pi. qara^ni) — (I) s;iimc ;i> w.: <■'. {'!) \\w llnal word ol a snj^ah. 

\*t}^ — (1) iradicionalU . prose (//^///;f ( w im h liasrJiviiie; in luy view, a type 



ol rlivmint; porirv with .Ktrnm.il riM-it-r. 



c 



sftj (pi. a\fn^) — ('I) ilie liivmr wnrd^ in \aj^ o((iMrin|H •'* die end ol sa} 

phrases. 
\/i//^;^ — a wi Uer ol w/;^. 

sttf^ah (pi. \fifa^dt) — a phr;isi' ol ^<i}^ .isMuialed with one (*nd ihyme. 
w//^ //" uif^ — (I) u;/^ in whi( li uij^nh'^ '.Nfiibii ((»rnpleie or* tiear c'ompKrie 



NVV 



no. surah 



dydt 



■ '^ r ■" " n" "■ '"^"^ -I 

rhyming all/none main rhymes <5i^j^^^ 



■ ■ } 






79 

80 
81 

82 
83 
84 
85 
86 
87 

88 



89 
90 
91 
92 
93 
94 
95 

96 
97 

98 



• II 



al'Ndzrdl 

"^Abasa 

ai-lakwir 

al- infiidr 

al'MuiafJifin 

al- fnsh iqdq 

al-BuTuj 
ai-'Idru/ 

al-A ""Id 
al-Ghdshiyah 



al- Fajr 
al-Balad 
al -Shams 
al-Layl 

al-Duhd 

m * 

A-Utm nashrah 
al-Tin 

al- */4 laq 
al-Qadr 

al-Bayyinah 

al-Zalzalah 

100 al-^Adiydl 

101 al-Qari'ah 

102 al-TakathuT 

103 al'^AfT 

1 04 al-Hutnazah 

105 al-Fil 

1 06 Qutayash 

107 at'Ma^un 

108 al-Kttwthar 

1 09 al-Kafirun 
no al'NofT 

111 al-Lahab 

112 al-IkhHf 

113 al-Falaq 

114 a/'A/of 

Total ayat: 

Totah rhyming ayat: 

Percentage: 



46 

42 
29 
19 
36 
25 
22 
17 

19 
26 



30 

20 

15 

21 

II 

8 

8 

19 

5 

8 

8 

11 

11 

8 

3 

9 

5 
4 

7 

3 

6 

3 

5 

4 

5 
6 



38 

35 

25 

17 
36 
23 
17 
14 
19 
21 



28 
20 
15 
21 

10 
8 

8 

18 

5 

6 

6 

11 

6 
8 
3 
8 
5 

7 
3 
2 

5 
4 

5 
6 

6,236 
5,355 

85.9% 



all 



all 



all 
all 
all 



all 
all 



all 



all 



all 
all 



all 

none 
all 
all 



none 



all 

all 
ail 
all 






Ah 

J L 



,- y- 



w J 



ani ijahf iraM di dhd 

Si/rah/bd-qd/fht/rah 

ratlasiun 

ratlakiun 

un 

al/ak/un 

aggat/thu/urd/aCaq/uTt 

iq-ibiirJ^ilaydd 



a 



dCiynhii^/u^ahfailir 

I aba hum 
rllddlanifim la m mdladl'i 
adiinlab(d, m)ah 



a 



hd 



a 



f 



alar 
raklrdlab 



un 



aql ami dl dCiyah 



n 



ayyinah-ayyimahl iyyah 

drahd - dlahdlarah 

hal ^dltdlfr 

dCi^ahldCiyah 

ir- uridyl 

n 

dah 

n 



un 
ar 



un 



ab-ad 

ad 

aq-ab-ad 

as 



NTl 



no. 



su rah 



ayat 



rhyming aJI/nonc main rhymes 



39 

40 
41 

42 

43 

44 
45 
46 
47 

48 

49 
50 
51 

52 
53 
54 



J J 



56 
57 
58 

59 
60 
61 

62 
63 
64 
65 
66 
67 

68 

69 
70 
71 
72 
73 
74 
75 



76 

11 
78 



al'Zamar 
CwhdJuT 

Fuss Hat 



a 



(I 



-Zukhruf 
■ Dukhdn 

'Jdthiyah 

'Ahqdf 

Muhammad 

- Fnth 

- Huju rdt 



a 



a 



a 



au 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



a 



n 



a 



a 



a 



a 



a 



a 



a 



-Sh 



ura 



- Dhariydl 
-Tar ' 

- Najm 
-Qamar 

-Rahmdn 

- Wdqi^ah 

' Madid 

'Mujddilah 

-Hashr 

'Mumiahanah 

- Jurnu^ah 
-Mnndfiqun 

-i'afihdhun 

- laldq 

- I'ahrim 

■ 

'Mulk 

Qalam 

- Hdqqah 

■Ma^drtj 



Nuh 



-Jinn 

-Muzzammil 

-Muddathlhir 

- Qtydmah 



- Insan 
-Mursaldt 



75 
85 
54 
53 

89 
59 
30 
35 
38 

29 
18 

45 
60 

49 

62 
5 5 

78 
96 
29 
22 
24 
13 
14 

11 
11 
18 

12 
12 
30 
52 

52 
44 
28 
28 
20 
56 
40 



-Nabd 



r3 



31 
50 

40 



70 

76 

46 

47 

88 
59 

30 
35 
35 

28 

17 

38 

55 

47 

61 

5 5 

78 

90 

19 

16 

17 

8 

13 

11 
11 
13 

10 
II 
30 

52 

49 
36 

22 
17 

17 
54 

39 



30 
46 
31 



all 
all 
all 



all 
all 



all 
all 



all 
all 



a 



II 



dr/db-dd/dn 
im-inlirlrd-ib 
im - in I irl id- ib 
I m I irl ill im 



an 



an 



un 



un 
dlah 



tim 



trna-tna 



urt 
id/ib 



ra 



inn 



urii^lawTalun 

dlijahliln 



tr-ur-ar 



an -am 

i^ahldn 

im - iri idl un 

ir-im/un 

ir-imldn 

il-ir-im 



un 



un 
un 



iT'tm 



ra 



tr-tm-un 



I 



rl tin 



un 



dqqah I iyahi uh ul un 

dCi^l iddl ihiidl^df Un 

unldrd 

aha -add 

ildiimd 



I 



ri utI iddl arl Unl rah 



amah -dnahlarlirah 
I iTah-ilahi dql a 
ird'iid-imd 
rdl atl lU un! dial ab 
unl ddd'dbd-dqd 
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APPENDIX 1: RHYME IN THE QUR'AN 



no. iurah 



J 

2 
3 
4 

5 
6 
7 
8 
9 
10 

n 

12 
13 
14 
15 
16 

17 

18 

19 

20 
21 
22 

23 
24 
25 
26 
27 
28 
29 
30 
31 
32 

33 
34 

35 
36 
37 

38 



al-Fatihtth 
ai- Baqarah 

al'NisP 

al-Md^idah 
ai-A n ^dm 
al-A 'rdf 
al'A nfdl 
at- Taw bah 
Yunus 

Hud 

Yusuf 

al'Ra^d 

Jbrdhim 

al-Hijr 

al-Nahl 

V 

al-Isrd^ 

al'Kahf 

Mary am 

Tdhd 

al-Anbiyd^ 

al-Hajj 

al-Mu ^minun 

al-NuT 

al-Furqdn 

al-Shu^ard 

al-Naml 

a I- QofOf 



r> 



al- Ankabut 

al-Rum 

Luqmdn 

al-Sajdah 

al-Ahzdb 



i 



Saba 



al-Fatir 
Yd-Sfn 
al-^Jfdt 
Sad 



ayat 

7 

286 
200 
176 

123 

165 

206 

75 

129 

109 

123 

111 

43 

52 

99 

128 

111 

no 

98 

135 

112 
78 

118 
64 

77 
227 

93 

88 

69 

60 

34 

30 

73 
54 

45 
83 
182 
88 



rhyming all/none main rhymes 



7 

264 
183 
143 

108 

159 
203 

64 

124 

107 

101 
107 
37 

28 

97 

126 

99 

110 

89 

134 

111 

36 

118 

59 
77 

223 

93 
87 

68 

58 
30 
29 
60 
52 

42 
83 
180 
83 



all 



all 



all 



all 



all 



un 



un/ab-dd/iT-tl 
unldn 'dm/ab-dd'dr 
ltd- imdiiddiun 

uniidiir 



un 



un 



un 



un 



un 

unlirlizlid-Tb 

un 

un/db -dd-dq/dr-di 

id/unldr-dU 



un 



un 

lid- ird- tmd- indfidd- tbd 

a(n) 

xyyaluntdd 

dli 

un 

id I IT I u n 

un 

un/dl'dr/db 

lid- ird/drnd-ilnd 



un 



un 

unli-Tl 

un/ir 



un 



I 



unnr 



un 



lid- ltd- imd - ind 



I 



rlid-ib 



irlunlid 



un 



rdldCidlun * 
db'dd- dqidrlun 



* C represents u variable consonant. 
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much Ioniser ihan ihosc found in lalcr saj^, (houi;h ihr shorter Mcccan 
surahs lend lo have fairly shorl saj^ahs. Saj^ uniis in iUv Qur^an reach 

much greater Icngihs ihan (hose found in laicr w/. Tlir formation of T/y^ 
uniis in Qur^anic saj^ also exhibits a i^rcatcr degree of variety, saj^ units 
of two rather short snj^ahs. Finally, (|uantitative \nj^ units of the rubd^i 
type and the pyramid type beini^ much more common. Later ja;'' tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saj^ than they an- in the Qur^an. 

What docs this imply about our translation of ilie term saj^^ Our tradi- 
tional English rcnderinj;. **rhynjed prose", leaves much to be desired, 
especially since it completely ignores the metrical qualities and con- 
straints of Jfl/^. Blachere's translation, "rhyme<l and rhythmic prose'*, 
begins to make up for this defect » but retains the main source of 
misunderstanding, the very word * 'prose''. The phrase ''rhymed prose" 
seems, in evcry-day English at any rate, lo l>e a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 

Arabic literary tradition, convention has somewhat arbitrarily estab- 
lished compliance with the quantitative meters of aJ-Khalil as the fun- 
damental criterion of division between poetry anil prose. A modern view 
of poetry as any text which aspires to be seen as a poem, or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercetles the synlagmatic, would 
allow us to include saj^ in the realm of poetry with relative case. This, 
however, is not the important issue. The point is rather that within tradi- 
tional Arabic poetics, there was an awareness of the deeper "poetic" 
nature of jo;' which many critics found difficult to state outright because 
of the force of conventions such as the doctrine oi i^jdz al-QuPdn and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athlr, led to an analysis f)f saj^ as a tyjx' of accent poetry. Ii is 
this awareness which allows us to sec saj^ as a complex interplay of accen- 
tual meter, rhyme, and morphological paitern, and it is this same 

awareness which allowed the poet Ahmad Shawql to assert: *^Saj^ is 
Arabic's second poetry'* {ai-saj^u shi^ru V^arahiyyati H-thdnt),^^^ 



Emory University/RRALL Uevin J. Stewart 



123 



Ahmad Shiiwcp (d. 1932). Aswdq al-dhahab (Cairo: aI-M.ikial»ah al-tijariyah al- 



kubra. I<>7(»). IITi. 
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tion distinct from both free prose {nathr mursal) and syllabic verse (nazm). 
h consists of rhyming phrases termed saja^di (sini*^ saj^ah). The rules 
governing the rhyme in saj^ are slightly difTerenl from those governing 
the rhyme in the (/a^tdah, the most noticeable difference being that the 
rhyme- words in saj^ generally end in sukun. Saj^ conforms to an accentual 

■ 

meter: each saj^ah tends to have (he same number of word-accents as its 
partner saj^aha. Therefore, the fundamental unit of saj^ prosody is the 
word, la/zah (pi. lafazdt), and not the syllable or the tafilah. 

The matla^ is an important structural clement in saj^ unit, yet lies 
outside the prosodic structure of the saj^ahs themselves. Although it is 
common, it is not a necessary feature o{ saj^, many surahs of the Qur^fm 
and other passages of saj^ being without it. Nevertheless, it functions 

within certain constraints, namely that it should be no longer than the 
following saj^ah. 

Quantitatively parallel cadences at the ends of saj^ahs are a standard 
although not absolutely necessary feature o[ saj^. Quantitative parallelism 
is achieved by requiring the words in question to have the same wazn or 
morphological paitcrn. It is the norm for these cadences lo be restricird 
to the fa wdfilf the final word o( saj^ahs, although some utj^nhs maintain 

complete or near-complete parallelism. 

I have chosen to term groups o( sa/^ahs which may be formally distin- 
guished from surrounding saj^ahs **saj^ units". Mono-rhyme is not 

required in jq;^ though it is possible. Saj^ahs form groups with common 
rhyme, but rhyme is not the only grouping principle in saj^ compositions. 

A significant change in the length of a saj^ah marks a new saj^ unit as 
clearly as does a change in rhyme. Insertion of a maila^ also marks the 
beginning of a new saj^ unit. Most saj^ units contain a series o( saj^ahs of 
equal or nearly equsd length, but there exist more complex formations 
including the type of jo;"^ unit which I have termed the ru^dV figure, for- 
mally similar to a couplet with aaba rhyme-scheme» and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term saj^ in 
reference to the Qur^an, most medieval rhetoricians realize that the 
Qur^an contains a great deal of saj^. The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif- 
ferences between Qur'anic and later saj^, especially that of the epistles of 
al-$ahib ibn ^Al)bad and Ibn al-^Amid and the magdmdt of a\-Ha:nadh[ini 
and al-Harlrl. Qur^anic saj^ has a much greater tendency to mono-rhyrne 



than does later saj^. A small number of rhymes, including un/tn/um/fm 
and tl/tr^ are predominant in the Qur^an whereas rhyme in later saj^ 

shows greater variation. The Qur^an allows inexact rhymes which are 
not found in later saj^. The saj^aha in Qur'anic saj^ are in many ca.ses 
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b ^. 



muni ilaynaf iydhuhumti 

thummaf innai ^atayrto/ hisahuhumif {\\W\'1^\-U) 













and 






tnmif ^l-abrarai In fil nn^imll 

wn innal ^l-Juijaraf la fil jahimll (82:I:M4") 













In (hcsc cxami>lcs, (he words both rhyme and follow the flifnc " 

cx c c p I fo r the d i Ifc re n c c o f j^a 1 1 c rn of ahrdrijujjar in i he s^COInI ^OUMlplc 

Syllable lent^ths arc exactly the same, W ihumma in ihc .seeuiidjttn^ 

first example and wo- in the second saj^ah of the M-cohd cxampkr^reiiis- 

' *^ \ ■\.' ' ^ - - » ^ ■ 

counieci. 

Vifiru^ often involves multiple parallel rhymes as well as^quahlf^livc 
parallrlism. AI-^Askari eivcs an example of this bv aMiask; : . 

(katta ^ada) ta^ruMa/ tasrfhan// ' ''/^^ ^ / " r" i^ . 

tt*a tamriHuka/ taxhfhori// ' ' V "Y^ '; i'- 



■■J 

■ 



.■'"S 



and others by al-Sahib Ibn ^Abbad, inehidint;^ ilirlullawMii;: 






(Idkinnahu ^amada ItV-shawqi) fa ajrS/ jiyadaHuJ glasf4nff w^ ^Uihmn/J 

r 



\ 



This example of soj^ mura^fa^ by al-Harlri lakes piintUdistn ions extreme; 



' ^ 



(fa'huwn) yatba^uJ ^t-OAJc^ai bi jawahirii laJzikH 

m 
■ 

Not only do ibc words in ihcse two je^'^oAs exiiil>ri exact quantitative and 
mor])hological parallelism, they each rhymr with the corresponding word 

■ 

in the partner j^'^cA. Schcinrilin stales that al-Hariri especially 
endeavored to write phrases of stg^ of this type, with rhythmical 
equality. ''' Schcindlin believes that this type of saj^, as used by al- 
Hamadhani and al- Hariri, is the most advanced stage of sej^ in the 
history of Arabic literature."' It is clear that many medieval rhetoricians 
and writers of saj^ shared his opinion. 



Conclusion 

m 

Analysis of medieval criticism on saj^ and formal examination of the 
Qur'an make possible a more complete defmition of saj\ Saj^^ though 
generally considered a sub-category of prose (na/Ar), is a type of compost* 



"^ el-Wfi, 2: 547; also al-Razi, 201 . The phrase is from aI-Hanri*9 oi*maqamah at'-ula 
ei'fan^dhyyah, 

"* Form and Striuture in the Poetry of al^Mu^tatnid Ibn ^Abhdd, p, SH. 

'" Ibid 



NT\ 



al-Qayrawanl (d. 456/1064) denies that saj^ is maivzun, saying that of the 
two distinguishing characteristics of poetry, qdjiyah 'Vhyine** and ivazn 



*' meter", say has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry.*'* It is clear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter, Al-Subki (d. 773/1372) differentiates between the two 
meanings oi wazn by calling one wazn la^ rift 'And tlie other wazn shi^ri.^^*' 
Conformity to an identical quantitative pattern at the ends of saj^ 
|)hrases, although not absolutely necessary, is considered a standard 
feature of saj^. This effect is termed muwazanah and was important 
enough for medieval critics to classify types oi saj^ on this basis. Indeed, 
muwazanah is so effective that some critics consider it a type o( saj^ even 
if not accompanied by rhyme. The desired effect is to enhance the accen- 
tual meter with ciuantitativc regularity when approaching the end of the 
saj^ah, producing matching cadences. These cadences are closely parallel 
to the clausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences."^ Blachcre must have been thinking of the clausulae 
when he stated that phrases o{ saj^ ended in a '*clausuU*\ and he showed 
insight in stating." ... en dcrnicrc analyse, {'element cssentiel est con- 
stitue par la clausulc rimee". Again, it is important to note that the 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 



CompleU or Near-Complete Quantitative Parallelism 

In muwazanah^ discussed above, quantitative parallelism is restricted to 
the last word in a saj^ phrase. However, critics prized more complete 
parallelism, and considered saj^ of even higher merit if it had this pro- 
perty. Al-Qalqashandr and others call this type tarfi^ or saj^ mura^fa^, 
"proportioned" io;^."* AI-^Askari calls it saj^ Ji saj^ *'saj^ within saj^'\ 
adding that it is the best type of jo;^. "^ It is defmed as saj^ where most 
or all of the words in one qartnah are similar in form {wazn) to the corre- 
sponding words in its partner saj^ah. Qur'anic examples include: 



"* Ibn Rashk| al-Qayrawani. al'^Umdah Jt find^at al-shi^r wa-naqflih, cd. Muhammad 
Badr al-Din al-N^sani al-Halabi (Cairo: Maiba^ac al-Khanji. 1907), I: 137. 

"* al-Subki, M.iha' al-Din Ahmad h. Taqiyy al-Oin, Vlruj ai-afrdk Jt iharh lalkhtt al- 
miftdh, primed with Hl-Taltazanl's at-Atukhtafor, (Cairo; Bulaq Press, 1 31 7/l899-iy(M)), 
4: 456. 

'" On ihr clauiuiae, sec Henri H<>rnr(-<|uc, f.n Clausuif.% mrtriffufs /fl/in« (Lille, I907). 
"•• ^uhh al-aUhd, T. 282. al-Razi. Raw^at at-fafdkah, 200. 
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uses no special term lor this type of jo/, a faci whicii indicates thai he 
considered it the norm from which saj^ 7n«//7nq/ de\'iate.s.'"^ 

']*he importance ofihc cffeei o{ wazn is illusiraic-d by ihc existence of 

ft 

a type of composition whicli conforms to all the t haracleristics of saj^ 
except that of rhyme. It is called izdiwa)^^^ or muivdzanah.^^** AI- 
Qal q a sh a ndi de fm e s this as fo 1 1 o w s : ...an yakhta It fa ha rfu V- rawiyyiji dkh iri 
H'Jiqralayn ^ **...thal the rhyme letter at the end o\ ihe iwo ftgrahs dif- 
fers.'*"" In this (yj)e (jf composition, theyauYiw/ eriiier d<i not rhyme or 
rhyme inexactly, but have identical ])allern. Some critics consider 
muivdzanah a lyjx: of sqj^ itself, esj)ecially if it has inexact rhymes, and they 
term ii saj^ mutawazin.^^^ Others, such as al-^Askarl, do not consider it 
saj^, but deem it sHi^htly inferior saj^ in hcerary merit, "^ AI-QalqashandT 
and others j^ive the followinji; Qur^anic exam|>)e: 

wn namariqui masfufahff 

wa zarabiyyuf mahihuthahN (88:15-16)"^ 

w 

The w/)rds mas/u/ah ami mabthilthah are of the same mi>rpholoi;ical pat- 
tern, yet thev do n<n rhvme. 

An understandintj of muwazanah may help clarify some confusing ter- 
minology. When speaking of poctr>\ the word wazn is used to refer to the 
quantitative mcier used throughoui the verse; thus the use o{ mawzun in 
Qudamah b. Ja^far's famous definition of poetry: **kaldmun mawzunun 
muqajjan maqfud^\ Here it moans conforming to one of the established 
quantitative meters of al-KhalTl. When speaking ni' saj^^ however, wazn 
refers to the morphological pattern of the fatcdul. The word mawzun 
indicates that ihc fawdfii arc of the same morpliological form without 
necessarily implying that they rhyme. It is in this latter sense that al-Jahi? 
uses the word. He reports an anecdote about ^Abd al-$amad Ibn aNFa(^l 
al-Riqashl^ who spoke continually in saj^. Someone asked al~Riqashi why 

■ 

he preferred to speak in saj^, maintaining qafiyah and wazn. He replied, 
**The good prose (man(hur) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has JK'en lost"."* Ibn Rashiq 



'« /W.. 2: 283. 

'» Ibn aJ-Aihir. a/-A/fllAfl/<j/-jaV, 1: 377-80. 

»"• ^ubh al-ahhd, 2: 283. 

'" aI*NuwayrT. Nihdyat nf-arab, 7: 104; al-SuyOtT. ai-Uqan, 2: 104. 

»•' Kilah at'fina^ntarn, 263. 

»»' ^ubh ai-a^sha, 2: 283; al-Nuwayri, Nihdyat aiatab, 7: I?>: ;il-Ra/.i. Hetv^at al-fofdhah, 
208. Al-RazT makes the cli.^iinciion that in prusc (his is callnl tawdzun, but in poetry it 
is called mutodznnah, ax in (his line by al-Ruh(uri: 
fa -kitrt m us ^atian p-hinna in k u n ia ^hafiitd u 'fl - 1 1 r tnuh^ndan ^an-hunna in kunta H^imd. 

''* ai' Haydn ufO'^t-tabyin, I: 158. 
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verb kadhdhabai, followed by the name of the particular group whose story 
is related in the strophe — Qawm Nuh, ^Ad» Thamud, Qawm Luf, and 
Qawm Fir^awn — as the agent of the verb. The last line of each strophe 
ends with the rhetorical question: yb-W min muddakir "Then is there any 
that will receive admonition?'*'" The variation in the number of lines in 
each strophe is considerable (5-11 lines), as is the number of words in 
each line (4*10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 



Wazn, or Quantitaiive Meter at the End of a Sa/^ffA 

Critics pay a great deal of attention to (he last word of the saj^ah. They 
use several terms for this word, xncXudxn^ Jdfilah (pl.fawdfii), nuufta^ (pi. 
maqdti^^ and, perhaps to our confusion, qarinak (pi. qara^in) and iaj^ (pi. 
asja^^^ Not only is it important for the word to have rhyme {qdfiyah), 
it is also considered important that che fifHah be of the same mor- 
phological pattern (ausn) as those of ncighboriag xo/^oAs. Medieval critics 
classify saj^ according to che presence or absence of this property. 

Saj^ mu/larrq/'* Mop-sided'* or '^skewed** t&p is chat in which the Jawdfxl 
rhyme without having the same pattern. The Qur'antc example given by 
al-Qalqashandt and many other critics is the following: 



(mi lakmm Id) tarjdmaf ti^Udki/ waqdran// 

wa qad! khaiaqahufU aiwdiom/i (71:13-4)'^ 

Although waqdran and afxvdran rhyme, they are not of the same mor- 
phological pattern. As regards syllabic quantity, waqdran scans short - 
long-long, but a^wdran scans long-long-Iong. The critics consider this type 
of saj^ inferior to saj^ mufacodzf "parallel saj^*\ which has both rhyme and 
identical pattern in the fmal words of the stff^ahs. Examples from the 
Qur'an include the following. 



(/thd) sururun/ mar/u^ah// 

wa akwdbuni mawrfu^aA// (88:13-14)' 



M 



all critics use the term saj^ mutawdzi. Al-QalqashandT, for exam 



'" The transliition \% from Abullah Yu.iuf All, 77u Mtanmg of tMe CtarwuM Qur*di», I4S6. 

'** See al-Suyu|?. al-tlqdn, 2: 97, where he refers to ihe die lasc word of a idy-phra>c 
u.n qartnat ai-saj^ah, also al*Taftazani, al-Sharh al-Mukhiafor^ 3: 173, where he states: /a- V- 
hdfiiu anna H-saj^a qad yuttaqu ^ata H^kalifnaU V-akhirali miiui H'fiqrek. 

'" Suhh at-a^shd^ 2: 282; Zayn al-Din Muhammad b. Abi Bakr at-Razi (d. rnd «>f 
7th/l3th c). fiaui^at al'/ofahah, 207; Shihab al-Din Abmad b. <Abd al-Wahhab iil- 
Nuwayri (d. 733/1332). Nikayat al-arab Ji Junun al-adab, (Cairo: al-Mu'assasah at- 
iiii^nyyah aJ-^ammah liMca'lif, l%4J. 7: 105. 
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al-Qazwini. alTalkhif. 390; al-l^h, 2: 547; al-Rizi. Raw^ al-Jafihah. 206 



MY 



Another cxlrcrnely common device for separating saj^ units is change 
in the length of the saj^ahs without change in the rhyme. That this is 
much more common in the Qur^an than in other .\aj^ compositions such 
as maqdmal is another aspect of the tendency to maintain mono- rhyme. 
An example of this is sural al-nas (1 14): 

(ffu// a^utihui) hi rabbini-naal t 

mdlxkil H-nasif 
ildhU ^l-ndxll 



mint sharril ^l-waMtmsil ^l-khaunasil 
a I laHHii yuwawiaul fii sudHril ^i-na>// 
mini ai-jinnati/ wa H-nhsIt 

This surah^ though maintaining the same rhyme throughout, breaks up 
into two jfl/' units of three saj^ahs each. The first \aj^ unit has saj^ahs of 
two words each, but the second saj^ unit has longer saj^ahs: four, fwc, and 
three words. 

A structural device which does not appear often is the use of a refrain 
djfah, as found in siiraf al-rahmdrt (35) and surat af-qamar (54). In the 78 

verses of surat al-Tahndn, the \'QT^<\fQ-bi'ayyi dtd^i rahbikumd tukadhdhibdn? 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
sdrah. Ibn Abl aM^ba* (d. 654/1256), referring to the couplets in par- 
ticular, calls this type of figure a taw^am **twin*\'""' In doing so, he refers 
to the fact that the two dyahs, though they rhyme with each other, arc 

generally of unequal length, so that the first dyah of each couplet rhymes 
not with the se<'ond dyah of the same couplet, but with the first dyah of 
the next couplet, just as the second dyah of the louplet rhymes with the 
second dyah of the next cou|>let, producing s<inu*thing like the rhyme 
scheme ahab. Ibn Abl al-Isba^ gives the four dydt 5"): 33-6 as an example: 

yd ma^shara V-jinni traV-insi tn istnta^ttim nu tanfudhu mm aqtari ^l-samawdti 
nuiV-ardi fa^nfudhtl Id tanfudhunn iiln hi suit on if fa hi ayyi dld^i rahbikumd 
tukadhdhibdnii 

yutsalu ^alnykumd xhtiwdzun min ndrin wn tnthdsun fa id tuntasirdnii/a bi oyyi 
dld^i rahhi/iumd tukadhdhilwnii 

According to his interi)retation, vnvh couplet here is like one line of 
poetry with an internal rhyme placed alter the hemistich division^ 
creating the effect of having two meters simuUanrously. 

In suraf af-(farnar, refrain phrases create five paiallel strophes, describ- 
ing how i'wc groups of the past rejectetl the warnings of God and were 
consequently punished. The first line of each strophe iiegins with the 
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ilia/ H ladhinal dmanul wa ^amilu/ H-fdlihati/ wa tawdfawl bt H-haqqil wa 
tawdfawl bt ^l-fabn//c^ 

Al-QazwInT gives no particular name to this consiruction, and unlike Ibn 
al-Athlr. he does not differentiate clearly between cases where a saj^ah is 
slightly longer than the preceding saj^ah and cases like this. This will be 
referred to as the pyramidal construction. In the Qur^an. it usually 
appears in saj^ units of three saj^ahs, and especially at the beginning ot 
surahs. The opening lines oi sural ai-^uhd provide another example: 



wa ^i'fluhd/ 

wa H-iaylif idkd/ iojdU 

mdl wadda^akaf rahbuka/ wa mdl qalail (93:1-3) 



seems lo be extremely rare in non-Qi 
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The Grouping of Saj^ Units 

Sheynin believes that the only way to begin a new saj^ unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saj^ unit. This defi- 
nition may work for the analysis of maqdmdi, but fails tu provide an ade- 
quate analysis of Qur^anic saj^. In the case of the Qur'an. many other 
devices, as well as rhyme change, arc used to set apart saj^ units. 

Change in rhyme is used quite often. SOrnt al-^ddiydt (100) is a go<Kl 
example of this type of structure: 

wa ^l-^adiydii/ d^bhan// 
Ja H'TnuTxydtil qaihanll 
Ja H-mughirdtil iubhanll 



ja-aiharnal bihil naq^anll 
Jd'wasatna/ bihil jam^anf/ 

inna/ V'tmdnaf It rabbihii la kanudU 
wa-xnnahul ^aidi dhdlikaf la shadhidll 
wa-mnahul li huhbil H-khayril la shadidU 

(a-Ja-lamt yn^laml idhdf) hu^thiraf md/ /i^l-qubur// 

wa huffileU mdl JiH-^udurll 



xnnal mbbahuml bihimi yawma\dhinl la khahtrll 



This surah divitlcs into four say units, each with a different rhyme. The 
saj^ units arc ai.so distinguished by length o( saj^ah, the first unit having 
saj^ahs of two word length, the second unit saj^ahs of three word length, 
(he ihird unit utj^ahs of four word length, and the fourth unit saj^ahs of 
three word length, except for the final saj^ah of five words. 



Ml 



As he explains, the first iwosaj^ahs contain four words and ihc third saj^ah 
contains ten. If we extend the analogy of saj^ to poetry, we see that this 
formation is equivalent to one line with rhyming heniistichs — that is, 
with tofri^ — followed by one line without iafii^. This type of formation is 
commonly found in the rukdH or *' quatrain'*, consisting of four 
hcmistichs of which the first, second, and IbuiA rhyme. '^ Al-Qazwlnl 
gives an example of this type, but merely stales diat here the third saj^ah 
is longer than the first two: 

khudhuhuff Ja ghulluhu/f 

thummat ^l-jahfma/ folluhu/r'^ (69:30-31) 

This example shows that often in this type of construction, a single ayah 
may contain two saj^aks, A similar example is included in sural al-ikkla^: 

lam yalidil wa (am yuladU 

wa lam yakun lahu kuju^an ahad/l (1 12:3-4) 

This does not happen very often, but it shows lliut calculations of the 
number o{ saj^ak% in the Qur^an based merely on the number of ^^ wiU 
not be exact. 

Ibn al-Athlr indicates that the third saj^ah must be longer chan the first 
and second saj^ahs combined. When speaiung of the Qur^anic example, 

(ft) fadrin/ makhdud// 
wa iathini mand^l 
wa ^iUifd mamdydll (56:28-30) 

he states that these three saj^ahs are two words each, but that if one made 
the third saj^ahfiue or six words, it would not be bad. He also states that 
if the first and second saj^ah% are each four words, as in his own passage 



cited above, then the third must be ten or eleven words. He then says 
that if the first two are made kmger or shorter, one must increase or 



decrease the third accordingly. Thus it appears that the third saj^ak may 



be from one to three words longer than the first two saj^ahs combined. 

AI-Qazwinl describes an extension of the rubd^t form, in this type, 

there arc three saj^ahs^ the second of which is loni;cr than the first> and 

the third longer than the second.'**' The example he gives is sural al-^a^r 

(103): 

wa V- %nlt I 

innal ^I'insdna/ la fit khusrin// 4 



w 



I have discussed ihis construction in an unpubiishcd pit\ycT, "Quickies: Form and 



Closure in the Limerick, Ruba^u Tasri^, and Koranic 5«/^* (llntversitv of Pennsylvania, 

1988), 

••» ml-Talkhif^ 399; W-Mi*. 2:548. 
»*»' alfdah. 2:548. 
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He then states that these aydi contain eight, nine, and nine words respect- 
ively. This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj^ units of several phrases, 

where all the phrases are of roughly equal length, it is acceptable to have 
ihe longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from sural ai-/dtihah: 



(al-hamdu li-lldht) 



al-rahmdni/ ^l-rahtm// 

m 

mdlikil yawmtl H-dinll (1:1-3) 



Here the three saj^ahs consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn aJ-Athlr's statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
Ibn al-Athlr gives another example of two saj^aks where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athlr criticizes as being severely flawed 
(^ayb fdhish),^'' has the second saj^ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any saj^ah shorter 
than a previous saj^ak within a unit where all saj^ahs are of roughly equal 
length length. Ibn aJ-Athir does not provide any examples of this third 
type, and one wonders how he would analyze sural al-nds (1 14): 

(qui a^udhu) bi-rabhil H-ndsll 

mdlikil H-ndsll 
itdhil ''l-ndsK 



mini sharril l-waswdsil '^l-khanndsl I 
ai ladhil yuwaswisuf Jtl fuduril ^l-ndsl 
minal ^l-jinnatil (waH'nds)ll 

The fiir.t three ay at form a unit confo: idling to the first pattern above, as 
all three saj^ahs are of two words. The last three dydt present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines — three words as opposed to four and iiwt. 

The fourth and most complex pattern is to have two saj^ahs of equal 
length followed by a third about twice as long as the previous saj^aks. As 
an example of this, Ibn al-Athlr cites the passage of his own composition: 

(al-$adiqu man) lami yaHa^l ^ankal bi-khdlifll 

wa-laml yu^dmilkal mu^dmalatal hdltfll 

wa-idhal ballaghat-hul udhnuhul wishdyalani aqdmal ^alayhdl haddal sdri- 
qinf awl qddhifl 1^^ 



" Ihid., 1: 33!». 
^« Ibid., I: 334. 
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I hey would obviously form two distinct units. Ibn al-Athlr does not us< 
a spccillc term for these larger units. He refers to units consisting of tw(j 
saj^ah s a s al-fasldn or al-saj^atdn, and u n i t s co n s i st i n i; o f ? h re e saj^ahs as al- 
saja^di al-tlwldtk or saj^ ^ald tkaldth fiqar,^'^ While not ruling out the 
possibility oidiseovering an Arabic term in orhcr rriiical works, I will 
term this groiii)ing the ''saj^ unit" Ui tJi* nguish it from the saj^ 
phra.se = saj^ah. 

As sialtxl above, Ibn al-Alhlr treats only the cases where two or three 
saj^ [)hrases form a saj^ unit. Within this context, he discusses four major 
patterns. ■'■• l^he first pattern has saj^ahs olequal lent^th. It apj)ears in both 
two and three-phrase saj^ units, Ibn al-Athir*s examples include the 
following passages from the Qur'an: 

fa ^omrna/ H-yaltmaf fa Idf taqharU 

wn^immal ^l-xd^ilaf/a idf ianharll (93:9-10) 

iraV'^adiydtii dahhanll 
Ja^l-miirivdti/ qadhanll 
ja n-mughxrdUl ^uhhanfl ( 1 00: 1 -3) 

Ibn al-Athlr states that this is the best type of jg;^ because of the balance 

{xHxddt) created. The examples given earlier show that this type of saj^ 
unit may be extended to include more than three saj^ahs of equal length, 
reaching, in the case of the Qur^an, fourteen or more saj^ahs. 

The second pattern has the second saj^ah in a two-phrase unit slightly 
longer than the first. Al-^AskarT makes a similar statement meant to 
apply primarily to two- phrase units. He states that if the two saj^ahs are 
not of the same length, the second must be longer than the first. *^ 
According to Ibn al-Athlr, this is acceptable as long as the second saj^ah 
is not so long as to upset the effect of balance: an yaknna V-fa^lu V-lhdni 
attvala min al-awwali Id tulan yakkruju ^an il-i^liddl.^*' If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athlr cites: 



hal/j kadhdhabu/2 biH-sd^aiif'J wa^tadna/^ li-mant ^ kadhdhabalS bPl-sd^atif? 

saHrd//S 

idhdl ] ra^athum/ 2 nnni 3 ma kdn in/ 4 ba Hdin/3 sami^ ul d lahdl'] tagh ayyuzanIS wa - 

zaftrd//9 

wa-idkd/j ulquwl2 minhd/S makdnan/4 (lajfyiqan/^ muqarramna/ ^ da^awl? 
hundlikalS thuburdlt^ 

(25:11-13) 



" al-Mathal al-sPir, 1: 333-5. 

** Ibid. He calls them three types, but presents another construction as a 5ub*cacegory 
of the second type. 

"•* Kitnb ai-sina^atayn^ 263. 

^' ai'Afathai al'spir, I: 3:«. 
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sa-ya^ild/ ndran/ dkdtal lakubll 
wa^mra^atuhu harnmdlata ^l-hatabU 

W jidihdl habluni mini masadll C^O 

Short saj^ units such as these, especially those of three and five saj^ahs to 
a unit, are quite common in the Qur^an. However, how can one recon- 
cile al-^Askari's disapproval of having more than four saj^ phrases in a 
saj^ unit with the following Qur^anic text from sural al-takwir? 



I 



'dhdl ^sh-shamsul kuwwifatll 
wa-idlidi ■^n-nujumul ^kdaratll 
wa-idhdi ^l-jihulu/ suyyiraiN 
WQ'idhdl ^l-^isharu(^uUilailf 

* m 

WQ-idhd( ^l-wukushu/ hushirat// 

w w 

wa-idhdl ^l-bihdrti/ sujjirailf 
wa-idhdPl-nuJuiul zuwwijatfl 
wa-idhdl H-ma^udaiul su\iat/l 
bi-\yyil dhanbinf qulilatll 
wa-idhdl ^l~^uhuful nushiratll 
wa-idhdl ^l-samd^ul ktuhitatll 

wa~idhdl H-jahimul su^Hratl I 
wa-idhdl ^l~jannatul uziijatll 
^alimail najsuni mdl ahdaraill (81:1-14) 

Here, fourteen saj^ phrases form a cohesive saj^ unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases. One particular syntactic pattern persists 

throughout the unit. 



The Saf Urn I 

How arc saja^dt grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi- 



mum number oi iaja^dt to form a unit. But first it is necessary to define 
th^ unit. oheyrii;i speaks of a riiyiif^e unU (KU), but ihis tcrii^ !S iiisufli- 



cient, for the reason that in saj two or more consecutive but clearly 
distinct groups o{ saja^dt might have the same rhyme. The Qur-^an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the lines 
fall into smaller !:)locks. Thus, rhyme is not the only grouping princi|jk" 
in saj^, as Sheynin assumes and as Blachere's statement **Ges unites 
rhyihmiqucs soni groupees par series sur une meme rime'* implies. 
Insertion of a maila^ automatically begins a new unit, as do, in most 
cases, changes in saj^ah length. For instance, three saj^ahs of two words 
might be followed by two saj^ah^ of three words. Change in length is 
essentially a change in meter. Even ifall five saj^ahs had the same rhyme, 
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a unil.**^ A saj^ unit with any more than four saj^ahs lends to be strained: 
fa-injdwaza dhdlika nusiba ild ^l-takalluf.^^ While many writers of the fourth 
Islamic century wrote paired saj^ahs as a rule,^^ this was not the case in 
the Qur^an. Scheindlin notes that the Qur^an has little pairing, but thai 
the maqamdt of al-Hamadhanl contain a great deal of pairing, and the 
maqdmdt of a al-Hariri are made up almost exclusively of paired 
phrases." Sheynin fmds that the vast majority of rhyme units in the 
maqdmdt of al-Harlrl and al-HamadhanT which he analysed are composed 
of two paired phrases. ^^ These two writers seem lo follow the prescrip- 
tion al-^Askarl mentions. Sheynin's stalisiirs, based on an analysis of 
three long maqdmai of each author, show iha! for al-Hamadhani, two- 
phrase saj^ units make up 48.97%, ihree-phrase units 29.83%, four- 
phrase units 11.04%, and all longer units 10.1 6%*; that for al-Harlri, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
units 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saj^ahs. 

The following are Qur^anic saj^ units of various lengths containing saj 
phrases of equal length. 

Of 2: 

Ja-athamai bihU naq^anlf 

Ja-wasa^nal bihil jam^anJf (100:4-5) 

Of 3: 

wa-l-^ddiydii ^abhanli 
Ja-l-muriydtii qadhanH 
fa-imug'fnrdti/ fuhhart// (UK): 1-3) 

or 4: 

(a-lam) na^hrahi laka/ fodrak// 

wa-waffa^ndi ^ankaf wizrakH 

al-tadhi/anqa^ai ^ahraktl 

wa^rafa^ndi laka/ dhikrak// (94:1-5) 

Of 5: 

tabbati yaddt abil (ahabinf wa-tah// 

mdf a^hndl ^anhuf mdluhul wa-mdf kasabf / 
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«' Kiidh atftnd'^ateyn, 260. 

" Ibid., 26:}. 

•" /W., 263. 

^^ Zaki Mvibarak, al-Nathr al-fannijt V-qnrn al-rdbi^, I; 1H7. MuUarak describes these 
wriicrs as (hose who write almost complctfly in saj^ and only abandon saj^ when using 
pairing wiihoul rhyme. They include al-Hamadhanl. al-l>ahil> Ibn ^Abbad, al-Tha*alibT, 
al-;;>i'»l)i, and others. 

'" Si'heindhn, op. at., 57. 

^^ Shrynin. pan 11. p. 115. 
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an ayah in the Qur^an), the qannah (the last word in a non-Qur^anic 
sapah), and the rhyme word of the urjuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 

F 

another, in contradistinction to the rhyme of the qasidah'\^'' Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor- 
respondence, and other writings, bui adds that it is a iault lo compose 
an entire letter oi saj^ with one rhyme because it tends to be repetitive 
aiid stilted; li-^anna dhdlika yaqa^u ia^arrudan ii-^l-takrdri wa-maylan da V- 
(akalluf.^'^ Although some surahs include many rhymes, the (ciidency lo 
maintain mono-rhyme is quite strong in the Qur-'an. Sural al-a^Tof (1) ha.s 
20(3 dydi^ of which 203 rhyme in un, um^ in^ or im. Sural al-inuhninun (23), 
with 118 dydt, sural al-naml (27), with 93 dydi, sural yd sin, (36) with 83 dydl, 
and sural al~rahmdn (55), with l^dydl, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Sural al-^ddiydl 
(100) has four distinct rhymes in only eleven dydl. 

What, then, is the basic unit of jq;9 In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of saj^ one saj^ah? Ibn al-AthIr answers this question when he tells 
us that tasri^ in poetry is like saj^ in prose. ^* Ta^ri^ requires that the first 
hemistich (misrd^) of a line of poetry rhyme with the second. This com- 
parison shows that each saj^ah corresponds roughly to the hemistich in a 
line of poetry. In fact, ai-Baqillanl uses the term mi^rd^ (pi. masdri^) to 
refer to the saj^ah on several occasions. ^^ Therefore, the basic unit of jo;^ 
is two saj^ahs, corresponding to one line of poetry. When discussing how 
saj^ phrases are combined to form saj^ units, Ibn al-Alhar only gives 
examples containing two or three saj^ahs,^^ Although a series of three, 
four, or more saj^ahs may form a unit, the method of the critics shows 
that they felt the most common sort o( saj^, or '*fchi'* saj^, was that which 
con; 03 in paired phrases. Accoiiiing io Abii Hilal aJ-^Askarl, tlic basis of 
saj^ is two saj^ahs.^'^ 

What are the rules governing the lengths of mono-rhyme sections of 
saj^? Al-^AskarT*s statement about the number o{ saj^ahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four saj^ahs constitute 
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al-Itqdn, 2: 97. 



" Sin al-fofdhah , 171. 

" al-Mathai al-sd'ir, \ : 338. 

" I^jdz ai-Qur^'dn, 90, 99. 

" at-Mathnlal-sdHr, 1: 333-5. 
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found in the Qur^an.*** Thus, not only does he see that the Qur-^an con- 
tains a great deal of jq;^ and claim to have examined the entire Qur^an 
for saj^, but he also considers the QuPan the appropriate model for all 
writers of saj^. He goes on to give some practical advice for secretaries 
concerning length o{ saj^ahs, slating that the first saj^ah of the body of an 
official letter should not carrv over on to the second line, so that the con- 

tent of the letter may be known at a glance. In this case, the acceptable 



Icngili of the saj ah dej)cntls on ihc si/e oi the paper nsiil.**' 

The medieval critics show a marked prclcrence for short saj^ahs. Ibn 
al-Athlr insists, as did al-^Askarl Ijcforc him, that shorter is belter, 
because the end-rhymes are closer to each other aiid therefore more 
pleasing to the listener. The best type of jaj^, as far as length o{ saj^ak is 
concerned, is that with two word saj^nhs,. Ibn al-Athlr i;iv^'s the following 

example from sural al-muddathihir. 

(yd) ayyuhal ^l-muddaththirli 

qtnni fa ^Jiflhirli 
wa-rabbakal Ja-kabbiTif 
wa-ikiydbakal fa-tahhir// 
wa ^T-Tujzai Ja '^hjurU (74:1-5) 

The rules governing saj^ are less rigid with regard to length than those 

governing poetry. The critics make it clear that the shorter the saj^ah, the 

better. However, some allow saj^ to be of any length, while al- 
Qalqashandi insists that the limit is nineteen words per saj^ah, in keeping 
with that found in the Qur^an. This is much longer than any line of 
quantitative poetry. It is rare, however, to lind saj^ of anywhere near this 
length in the compositions of later writers. At the other extreme, saj^ may 

maintain a series o{ saj^ah^ of only two words, sh<»rter than any hemistich 
in quantitative poetry. Both in the Qur^an and in later saj^ we see that 
shorter saj^ is much more common, but the range in the Qur^an is 
greater. 



Number of Saja at in a Saj Unit 
It is a norm in poetry that a qasidah should maintain the same rhyme 



and meter throughout, but the surah is much more flexible than the 
qasidah with regard to rhyme, it being allowable or even desirable to 
change rhyme in saj^. Al-Suyuti emphasizes this distinction: wajd^a ^l- 
intiqdtuji ^l-fd^ilati wa-^l-qarinati wa-qdjiyati ^l-urjuzati min nawHn ild dkhara 
bi-khildfi qdfiyaii ^l -qasidah *'Il occurs that \hc fa filah (the last word of 
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to the length of saj^ phrases; according to Ibn al-Athir, long sa/ is without 
set limit (ghayr maijlbut)^^ The longest example he gives, from iurat al- 
anfdl, has nineteen (he states **about twenty") words in each saj^ah: 

idhi yu rikak umuf VIdh uf Jif mandm ikal qa lilani wa-lawl a rakah urn I kath iranl la - 
fashiltumi wa-la-tandza^tuml fPl-amrif waldkinnal Vldhal sallamaf innahul 
^alimunlbi-dhdhl V-sudtlr// 

wa-idhi yurikumuhum/ idhi iltaqaytumi fil a^yunikuml qalilanf wa-yuqalldukumf 
Jif a^yunihiml h-yaqdiyal ^lldhuf arriTanl kdnal maf'ulani wa-ildf Vldhi/ iarjt^u/ 
V'umur/r' (8:43-4) 

In al'Iddh, al-QazwTnl divides saj^ by length into three groups: short, 

■ 

medium, and long.^® He does not, however, give specific numerical 



He gives a Qur^anic example of short saj^ which has saj^ahs of 



words: 



wa H-muTsaldttf ^urfanfl 

wa 'l-'dsi/dti/ 'as/an// (77:1-2) 

The example of medium scg^, from sural al-qamar, has saj^ahs of 4 and 7 
words: 

iqtarabatif V-sd^aiul wa^nshaqqaf ^l-qamaTll 

wa-in/yaraw/ dyatani yu^Ti^uf wa-yaquluf sihrunt mtistamir(r)// (54:1-2) 

The example of long saj^ he gives is that given by Ibn al-Athlr. Al- 
QaJqashandl also gives the same example of long saj^y but he stales this 
is the greatest length saj^ reaches in the Qur-*an, disagreeing with Ibn al- 
AthTr's statement thai there is no limit to the length of the saj^ah.''^ This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj^ in the Qur^an. Al-Qalqashandi seems to think that 
all dyahs longer than this are not saj^, presumably because they do not 
preserve the balance and parallelism evident in this example. The 
Qur-^an contains many dyah^ which, ah hough ihey rhyme with the sur- 
rounding J;u//s, arc far longer th^n nineteen words and also of uneven 
length. For example, the three dyahs 2: 281-3 rhyme in um or imy yet their 
lengths are 15, 127, and 32 words, respectively. They are clearly not saj^ 
as al-QalqashandT understands it. 

Al-Qalqashandl adds that since the Qur^an represents the epitome of 
eloquence, writers of saj^ should not write saj^ahs any longer than the limit 



'^ al-Mathal ai-iPiT. 1; 337. 
'^ Ibid.. 1- 337, 

'^ ai-Idahf, '-usu?n ai-bnldfihah, cd. iMuhamrnad ^Abd aJ-MunSm al-Khafaji" (Beirut: Dar 

^•> :hhh aia'shd, 2: 237.' 



{tdhal) zulzilatil ^l-ardul zUzalahdfl 

wa-akhrajatU ^l-ar^u/ athqnlahatl 

wa-qdla/ ^l-insanu/ md lahdfL,. (99:1-3) 

In the example by Ibn al-Aihir mentioned above, the matla^ is two words 
{al-sadiqu man), and the following saj^ahs four (lam yaHad ^anka bi-khdlijll 
wa-lam yu^dmilha mu^dmalata hdlifll). Somctimr'-. the matla^ is as long as 
the following saj^ah, as in the example from sfnat al-fdiihah given above, 
or in suTat al-ikhlds: 

m 

((jull Innval) VInhul nhadll 

alldhul ^l-samad//... {\\2:\'l) 

HcFe, ihc saj^ahs are composed of two words each, as is I he maila^. In an 
example from snrat al-^ddiydt, 

(a-fa-lamf ya^laml idhdf) hu^thiral mat fi^l-quhurlf 

tva-hussila/ mdl Ji ^l-sudur// ( 1 00 : 9- i 0) 

both the malla^ and the following saj^ahs have a length of three words. It 
seems that the most effective length for the matla^ is less than or equal 
to that of the following saj^ah. The longest examples I have found in the 
Qur^an are just equal in length to the following saj^ah, A matla^ any 

longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on maqdmdi, Sheynin, 
sensing the shortcomings of his previous analysis, considered the matla^s 
separated rhyme syntagmata ( = saj^ahs).^^ I think he erred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following \aj^ah^. 



Number of Words or Feel tn a Saj^ah. 

One way Ibn al-AthIr classifies saj^ is by length oi' saj^ah. ^^ He gives two 
major categories, short saj^ [saj^ Q^pr) a-nd long soj^ {saj^ tawTl), and sets 
numerical deiinitions of these. Again, he determines length only in terms 
of words, rather than syllables or tafd^ii Short saj^ is thai in which the 
phrases arc made up of from two'* to ten words each, and long saj^ is that 

in which the saj^ahs have eleven or more words. IIktc is no specific limit 



" Ibid., i-ii. 

'' al'Mathal al'sd^if, 1; 335-7. 

'* We should note here ihai although Ibn al-Athlr states thai ilie shortest possibilc saj^ 
is to have saj^ahs of two words, it is possible lo have a saj^ah oi" only one word as part ol 
a more complete structure, as in the first ayah q{ sural ai-rahman (5.'J: J-3): al-rchmdn II 
khalaqa H-insdnll ^allamahu. H-baydnll. \\ appears that in discussing the length o! the 

individual iaj^ah, the critics limited their thinking to cases where a]] iaj^ahs are of eouaj 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-QazwTnrs Talkki^, although al-QazwInl in all likelihood did not share 
this confusion. Al-QazwInl, following Ibn al-Athlr and al-'Askarl, states 

wa-ldyahsunu an iu Hd qartnaiun agfaru minhdqofran kaihtran **It is not proper 
that a much shorter qarinah be made to follow [the previous qarinahY', Al- 
Taftazanl explains that al-QazwInl said qoftan kathiran "much shorter" 
to avoid criticizing examples of Qur'anic saj^ such as sural al-JTl, in which 
the first saj^ah is longer than the following ones: 



(a-lam tara) kayjaf Ja^alal rabbukat bi-afhdbil H~Jiltf 

a-iam/ ya/alf kcydahumf fil ta4liUI (105:1-2) 
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Akhough there are examples of Qjar^anic saj^ in which a short saj^ah 
follows a longer one, this example should not be anadyzed as such; it is 



clear that a-lam tara is an introductory phrase, and that the two saj ahs iwc 
five words each. 

Sheynin partially understood the phenomenon of the introducioty 

phrase, but explained it differently; 

The vast majority of the saj^ are RU[rhyme unit - group oi saj^ahs united 
by common rhyme] consisting of two RS[rhyme syntagmata « jo/^flAsj. 
When the first RS is much longer than the second, it can b<t divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodically irrelevant. Therefore it can vary in 



relatively wide limits.^ 



1 



Sheynin's analysis is very close to that of Ibn al-Aihlr; when Sheynin 
divides the RS into two parts, the first part is the introductory phia.sf\ 
and the second is the saj^ah proper. It makes more sense lo consider tiu 
introductory phrase a separate entity, and slate that the saj^ah proper 
begins after that phrase. I have chosen to give this int^tuliiciory phra^r 
an Arabic term to be used for future reference: matta^, an ntroduction ^^ 
It is one feature which distinguishes saj^ from poetry, because in poeti) , 
nothing falls outside the metrical scheme of the poens, whereas the maila' 
falls outside the prosodic framework of the saj^. 

The limits within which mafla^s in the Qur^an can vary are not so wide. 
They are often very short, being, in some instances^ only one or two 
words. In the following example from sural al-ziizdl{99), the matla^ is only 
one word, and the following saj^ah three: 



'" al-Sharh ai-mukhtafar, 3: 174. 

" Sheynin, Pan 11, 115. 

" cf. the use of the lerm matla^ in the Andalusian poetic m^diiior. v^..^^^. ji 
an optional jim/ before the first full strophe of a muwashshchah . See lanKi '!'. Vir^.^;>i' 
Hispano'Arabic Poetry (Berkeley: Univ. of California Press. 1974), 392. 
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^Askari'*. Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khalll, 
and a lack of attention to word accent in tradition id Arabic prosody/' 



The Infroductory Phrase i-i Sg}^ 



One of Ibn al-Alhlr's examples allows us to drfine a property o^ say 
which is extremely important in the formal analysis oi saj^ texts. Of the 
following piece of saj^, which he wroie himself, 

al'Sadfqu man lam ya^ tad ^anka hi-khdlif, 
iva-lam yu^dmilka mu^amalata hdlif, 

he slates that each phrase contains four words, because the first fas I is 
(ami \yaHadl2^(^nkal'\bi-khd!iff I ^.^^ This implies that ilic words al-^adiqu man 
arc not part of \hcfasL They form an introductory phrase, falling outside 
ihe ordinary structure of the saj^. This tyj^e oi introductory phrase, 
although not obligatory, is very common in saj^^ including Qur^anic saj^. 
For example, in the following dydt, the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-ldhi) rabbi ^l-^dlamin 

ai-rahmdm ^l-rahi 

9 ■ 

mdliki yawmi ^l-din. .. (\^A~'^) 

I 

Al-'-Askarl failed to comprehend the use of the introductory phrase. He 

cites the following saj^ passage describing locusts, attributing it to 
Bedouins {a^rdb): 

(fa-iubbdna man yuhliku) V-qairiyyn/ H-akulll 

bt-'i-da^ifif 'l-ma'^kul// 

Al-^AskarT state's that in this .vr/;^, the pUnxsc fa'.\ubhdrui man yuhliku ■*/- 
\faiviyya H-akiil is long(*r ii;an ti:e following.plira.se. anc! thu.s brca^ks the 
rule that the phrases should be of ecjual length. He goes on to say that 
since this was only a small part of the saj^ passage, it was Ibrgivablc and 

not objectionable.^' Actually, the saj^ phrases are of equal length, a fact 
emphasized by the tibdq and formal parallelism between the two phrases 
al-qawiyya H-akul and bi-H-daHJi ^l-ma^kul. Al-Taftazanl failed to undcr- 



'' One notable exception to this last statement is Kama] AbO DU^'.s work, Ft ^l-bunyah 
al-iqd^iyyah Jt V-jAiV a/- ^orflAf (liei ml: D;ir I-^ilni li-'l-?nalayin, 1974), which contains a 
detailed discu.ssion of word stress (»r aetrn* (nabrah). 

*" Ibid., 1: 334. 

*■* Kitdb al-find^atayn, 262-3. Sec 264 lor other similar examples i'roin the hadith. 
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More difficult to define are words such as^Tand md, which may be con- 
strued as being either long or short, depending on their placement and 
use. For example, /i-^Z-ja'a^/ is no different from bPl-sd^aii, ihc Jt being 
shortened to/i- when followed by an elidable hamzah. The fi- has no 
stress of its own, and acts like a proclitic. Therefore, when^Tis shortened 
to/t- as \n/Pl-sd^ati, it must be considered one word. Similarly, md when 
followed by an elidable hamzah must be considered part of the following 
word, as in sural al-gdri^ah: 

wa-mdl adfdkal md^l-qnTi^ahl I (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one **word" using Ibn al-Athir's terminology, or as 
having one "beat*', to use Sheynin's. The rhyme-words at the ends of 
the dydt in surat al-zalzalah (99:1-5) provide an interesting example: 

ziizd'lahd 

athqd " lahd 
md'iahd 

akhbd'rahd 
awhd'-lahd 



The two phrases ma-lahd and awhd-lahd are each composed of two separate 
words, each of which would normally have its own word accent. How- 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

Ja-ummuhul hd'wiyahll 
wa-mdl adfdkat md'hiyahll 
ndrunl hamiyahU (101:9-11) 



The phrase md' hVya **what it is", consisting of two words, mJ and hiya^ 
is rendered as one word, mahiynh^ to preserve the balance of the saj^. 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athlr over seven hundred 
years ago, is that the word, not the syllable, is the basis of ja;^ prosody. 
To describe the length of saj^ahs in terms of syllables, as Blach^re does 
in the statement cited above, he states that the saj^ phrase is generally 
between four and ten syllables — is to misunderstand the metrical essen- 
tials of saj^. It is surprising that Scheindlin, having read the section 
on saj^ in al-Mathal al-sd^ir, incorrectly states that Ibn al-Athlr recom- 
mended composing sa/ phrases of roughly the same number of syllables, 
and that he * 'stresses this requirement rather more forcefully than does 
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word, or the length of its syllables. His analysis implier. that saj^ has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj^^ the lafzah corresponds to the ta'^ilah in poetry. 

The recent work of Hayim Shcynin shows remark. ^bic agreement with 
the system of Ibn al-Athlr, although Sheynin was unaware of Ibn al- 
Aihlr's treatment of saj^. A detailed prosodic analysis of a number of the 
maqdmdt of al-HamadhanT and al-HarTri convirncd Sheyinn that saj^ con- 
formed to an accentual system of metrics. He wrihs, "I'he metrics oi saj 
is accentual, i.e. all the RS [rhyme syniagniaia = \fl/n^J/] of one 
RU [rhyme unit = group of saja^d( united by common rhyme] usually 
have the same number of syntagmatic stresses*'.''' 

It might be objected that the number of words may not correspond 
exactly to the number of syntagmatic beats in a pariicidar saj^ahy since 
there are certain lexical items which are written as sei>aratc words but do 
not have their own accent, such as ft when followed by hamzat al-wasL 
Although Ibn al-AthTr*s examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Qur^anic verse contains eight ** words 

ball\kadhdhabul2biH-sd^atU3wa^tadna/Ali-fjinnl'!ikadhflhabal^hPl- 
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sd^ali/7sa^tran//Q (24:11). 
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Here we see that attached prepositions such as bi- and It- are not con- 
sidered separate: bPl-sd^ati is one foot, as is li-man. Proclitics such as wdw 
are not considered separate: wa^tadna is one foot. Finally, particles such 
as bat are considered separate feel. He states that the following verse con- 
tains nine **words'*: 

idhdf 1 TQ '^athuml2^i^^'6^Qkdninl^ba'^idinl^sami^u/^lahfVltaghayyuzan/^wa- 



zofiran//9 (2.'): 12). 
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Here the preposition miri counts as a separate foot. This shows that pro- 
clitics such as attached prepositions bt- and //-; and wa-^ fa-^ a-, etc., 
logetiier with suffixes, are considered to be part of the word to which they 
are joined. Since they have no word accent of their own, they will not 

be considered separate words here. Other particles and unattached 
prepositions, such as hal, m, lam, min, ^an^ are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-Athir and that of Sheynin are virtually identical. 



" '*A Prosodic S(udy o{ Saj^ in Clas.sical Maqdmdt' \ Part H, 115. Sheynin, having not 
located Arnbic sources treating this aspect olfa;^, tcnns the fuiiil **rhvme syntagmata" 

(RS). 

" al-Malhal al-sa'ir, I: 333-4. 
'* /M., 1: 333-4. 
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Sheynin found Kiliio's statement unsupported by his sources and tried » 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric — he docs not say which — but failed to find 
anything related to questions of prosody, and concluded, "Surprisingly, 
no work has been done on the study of the prosodic structure of saj 
In his Introduction a la poelique arabe , published in 1985, Adonis emphasized 
ihe importance ofsaj^'xxx the development of the notion of meter in Arabic 
poetry and presented different types o{ saj^ as defuied by Arab rhetori- 
cians, drawing on al-^AskarPs Ktidh al-^ina^atayn and other works.*'* In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj^. Unfortunately, Western scholars, 
though they have expended great effort on examining saj^ texts, have 
been largely unaware of medieval Arab critics* work on the subject. 
Modern Arab scholars, while more aware of medieval criticism of saj^, 
have not yet applied their understanding of these critical works to 
original saj^ texts in order to advance scholarship in this area. 



The Accent-Based Meter of Say 

piya' al-Dln ibn al-Aihlr is one of the earliest rhetoricians to discuss 
the length ofsaj^ phrases in detail and one of the few to do so in numerical 
terms.*' Many later critics drew heavily on his work in this regard. The 
following discussion of his work requires the introduction of some impor- 
tant terms. In Arabic, the single clause or phrase of jo;* is termed saj^ah, 
pi. saja^ai y Ja^l ^ p\ . fusul , Jigrah y p\. /iqar, or qartnah, pi. qard^in.^^ Ibn al- 

Athlr, in analyzing the prosody of ja;*^, gives examples showing how the 
length of one saj^ah is very close, if not exactly equal, to the length of its 
partner saj^ak. He terms this effect iUiddl, ** balance*'.*^ But how does he 
determine the length of the saj^ah? He describes the length of the saj^ah 
in terms of "words'*, Arabic iajzah, pi. lajazdt. Nowhere does he mention 
syllables or the tafi^l of al-KhalTl. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter, without much regard to the length of each 



" •*A Prosodic Study of 5a/* in Classical Maqd77iai'\ parts I and II. (Unpublished 
papers, Univ. of Pennsylvania, 1982). Part I, p. 5, 

" Adonis, Iniroduclion a la poHiqui arabe, trans. Bassam Tahhan and Anne Wade 
Minkowski. (Pari.s: Editions Sindbad. 1985), 23. 

*' On saf in general see al-Mathal al-Sd^tr , 1: 271-337. On length o( saj^ phrases in par- 
licuiar see 1: 333-37. 

" Ibn al-Athir most often uses the term/a^/, but the term saj^ah will be used throughout 
this study. 

" al'Mathal al-sd^ir, 1: 335. 
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centuries and draws on a number of the available critical works.** He is 
not interested in the questions of form and prosody of saj^ but rather the 
topics and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree ii was enhanced with 
other rhetorical devices. Regis Blachere improvcct the translation of the 
term saj^ to '*rhymed and rhythmic prose" and produced the best defini- 
tion oi saj^ to date, probably as a result of his studies of the Qur^an. 

Ce(tc prose est caractcriscc par rrniploi d'unitcs ihythniiqucs, en general 
asscz courier, allant dc quatrcs a huii ou dix syll.ibcs, puiluis da vantage, 
terminees par une clausulc. Ccs unites rhythm if |ijes sont groupees par 
series sur une meme rime. Dans ces groupes, <haque unite rhythmique 
ne comporte pas obligatoirement le meme nombrr dc syllabcs et, en dcr- 
nicre analyse, I*element esscntiel est constituc par la clausule rimec. Par 



approximation, on traduira le mot saj^ par prosi- rinitee et rhythmcc. 
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In 1974, Schcindlin included some remarks on metrical analysis of jo; 
in his book Form and Structure in the Poetrj of al-MuHainid Thm ^Abbad, stating 
that the medieval rhetoricians recommended maintaining rhythmical 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al-^Askarrs Kitdb al-sim^atayn and Diya' 
al-Dln Ibn al-AthTr*s al-Mathal al-sdHr^^ In 1976, Abd al-Fattah Kilito 
alluded to medieval Arab critics* statements on this topic- **Lc saj^ sup- 
pose un schema mctriquc ccrtes moins rigidc que cclui dc lia poesic. mais 
obcissant neanmuins a certaincs regies que Ics rhctoriciensn'on pas man- 



que de codifier**.*' In 1981 , Pierre Crapon dc Caprona puiblished a work 



entitled Le Coran: aux sources de la parole oracuiaire, in whicfa he performed 
a rhythmical analysis of a number of Mcccan surahs, without recourse to 
any medieval sources on saj^.^^ While uzidcrtaking a proaodic analysis of 



selected maqdmdi by al-HamadhanI and al- Hariri in 1962, Hayim Y. 



** Zaki Mubarak, Iji Prose Arabe au IVe sihtk de I'Hei^iw (Piirin; Maisonncuvc, 1931), 
7H'94: al-S'aihTai-JcnniJt 'Iqam ai-rdbt^ (Ciiiro.: Oar at-k-iiib al-'aralii. i934). i: 75-123., 

'■ ^ R r i; i s H 1 ; 1 1 1 1 r rt* , HisUtite He \a I. itlera tnrr Anattf des o n)^in r> a ia fjim #/« Air siec le He J.- C. 

(Paris: Atlrifn-Maisonnruvc, IW4), IHV. 

^^ (Leiilen: Brill, 1974), r)H. Si-c i\. UH. However, lie iiuorrn lly siau-s that Ibn al-Alhir 
rot (mwnriMKHl ronipDsinp «i/ phrasvs of rvHi^ltly ihr s;nm* »ninl>or ol syllables, and that 
hr "stn'ssrs il»s rctpiirrnirni raihn* nunv lonflully rban <liu-s ^Askaii". Ibn al-Alhir 
stales tha! xaj^ phrases should have rout^ily I he same number ol" words {lafzah)^ but docs 
not nieniion syllables. This will be tliscusstd below. 

*' **l,4- (ienre seaiue: une iniriHluriion", Sftuiia hinmint 1M (iy7(i), 29, Kililo did use 
sonir medieval works wliidi ileal with saj^ in writini; tfiis aiiit Ir, int hiding Ibn Rashiq 
al-Qavrawanrsfl/-'f7mrffl/i, ^Alxl al-Qahir •4\\-\\yT\i\x\Vs AsrdT nl-haldjihah^ and al-Baqillani's 
l^jdz ftl-QitPan, but to ihe l>est ol" my knowledge, he cmdd iu>i have derived ihc above 
statrment from these works. 

^" (l*nblitaiions Oricntalisles de Franee. 1981). It was the author's thesis at the 
University ol Geneva. 
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Western poetics would tend (io describe this in terms of syllables rather 
than letters. The rhyme tn Qur^ank 5^ is (Vten one syllable, wmI in smmi 



al-^alaq (96), verses, 6-14, but may embrace as many three syllaUes, as 
in surat al-zalzaldi (99), which has the rhyme words zilzSalm, mikqikkd, 
pia-lahd, jokhbdmha, and awhatabi. 
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Inquiry into tie Prosody of Say 

Traditional definitions of snj^ start ^with the statement diat it 
prose", 



IS 



nathr or monihur, divided into }>hraBes or clauses which end in 



a common rhyme. For this r 
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Wedtcm scholars first tranilatcd the 



term saj^ as '*riiymed prose'\ Medieval rhetoricians tried to impoae the 
pro9c/4K>ctry dichotomy on a triad of composttton styl 




saj 




quantitative 



rdinary prose, 

try — with -the resulc that saj^ was somewhat 
unfairly shoved into the proac category becauac it lacked quantitative 
meter. Many medieval critics fealized that these categories were in some 



ways inadequate. Ifon Khaldan (d 



' i ■ 
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1406), for exaunple, states that 



prose {naihr) falls into two categories: mursal^ free or ordinary prose » and 
mus^lja^^ but adds that recent authors have used " 




tic m 



I I . B^ 



and 





methods" in their prose, including, among others, a^ia^ and rhyme 

qad isla^mala H'fmJa^akkkkirunm asiliba H-ski^ wa^maniziVii fi ^* 
min ktttkrati ^l-agdH wa-^bizami ^h^aqfymk.,.^ 

Rhyme* however, is not the only poetic characteristic of saj^. There an 
ccmstraints on the idattve lengths of the rhymkig phrases, and 
sqj^ does not have quantitative meter, it does have meter of a sort. How, 

then, one determine the length of the rhyming phrases? 

gnixed that ttg^ has metrical qualities, in 1496, 
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Scholars have long 
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Gddzihcr stated that sajf^ was the eariiest farm of poetic speech in Atabic, 
and proposed the theory that rajaz developed as a form of metrically 

regular scj^,^^ Research in this area, as is the «ase with the study -of saj^ 
in general, has been <}uite sk^i?, and hate been panicularty characterized 
by a failure to combine textual analysis with exaannination of Aie medieva] 
critical works on saj^. It is telling that Krenkow^-ft article on si^*^ in the first 
edition of the The EncychpemHa efJstatm does not che any medievsd Arskbic 
critical works. ^ ZakT Mub&rak's aUNathr al-fitrmtji ^i-qam al-f&{^ gives a 

overview of the history of S4g^ and its uars in the first four Islamic 
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^ ^-hhtqaddimah, 3: 322; Rownthal nvidstion. 3: 368. 
*' /M., 3: 323; RoMnthal truMlattOA, 3: 369. 

•* JiMtfiuf/vivm rar mrobMm PhMogii, 1: 59, 76. On p. 76. he ttatci: '*E>m ikcMe 
mctriichc Schema dcr arabiichen Poesic itt das sogenanntc Rtgu. Daaaclbc ist im Gnindc 

" 7^ £9i0tl9fmdit rfiskm. In edition, s.p. **Swij^'\ 
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sukuni H-Q^jdz\ **asjd^end regularly in sukun\^^ Al-Suyu(T makes a similar 

statement: mabnd ^I'/awd^ili ^ald H-waqf.^'^ Al-QazwTnl explains that to 
complete the i^rdb would ruin the rhyme, as is the case in the example 
he provides, the proverb md ab^ada mdjdtll wa-md aqraba md huwa dill . If 
one were to include the final vowels, ^/a would be made to rhyme with 
fl/in, or, according to the rules for rhymes in poetry, dbi, A similar exam- 
ple from the Qur^an is sural al-ikhidf (112): 

qui huwa ^lldhu ahadll 

alldhu ^f-famadll 

lam yalid wa-lam yuladll 

wa-lam yakun lahu kufu^an ahadll 

If this were read with full declension, the resulting final words, ahadun, 
^f-famadu, yulady and ahadun^ would no longer rhyme. 

Al-Suyuti states that some rhymes which are considered defective in 
poetry are permissible in saj^: wa-md yudhkaru min ^uyubi ^l-qdfiyati min 
ikhtildji ^l-harakati wa-^l-ishbdH wa-H-tawjih fa-laysa bi-^aybin Ji ^l-fd^ilak.*^ 
Ikhtildf al-harakah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 

This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtildf al-ishbd^ 
and ikhiildj al-tawjth are defined as variation in the short vowels 
immediately preceding the rawiyy, the rhyme letter, al-ishbd^ denoting 

specifically the vowel before a voweled rawiyy, and al-iawjth the vowel 
before a quiescent rawiyy. An example of this is sutcI al-qamar (54), which 
includes rhyme words such as qamcr, musiamirij), and nudhur. 

Al-SuyutI also notes that the Qur^an often exhibits luzum md Idyalzam 
(* 'adhering to that which is not obligatory"), where the rhyme consists 
of more than one letter.** The following Qur^^anic examples demonstrate 
this. 



ja-amma i-yaitma Ja-la iaqharl 
Ja-amma ^l-sd^ila fa-Id tanharf 

(93:9-10. Here the two rhyme letters are h and f). 

tadhakkaru fa-idhd hum mubfirunf 

wa-ikhwdnuhum yamudduna Ji ^l-ghayyi thumma Id yuq^irunl 

(7:201-2. Here the three rhyme letters arc a, r, and n). 



♦• Jalal al-Din Muhammad a!-QazwinT, al-Talkht^ ji ^ulum al-balaghah, cd. 'Abd al 
Rahman al-Barquqi (Cairo: Dar al-Fikr al-*arabT» 1904), 400. 

" al-Iiqan. 2: 105. 

♦• Ibid., 2: 97. 

♦' Ibid., 2: 104-5. 



NAN 



completely. The results tend to indicate that the Qur^an contains a great 
deal of saj^j and is probably more saj^ than not. 

A word about rhyme in the Qur^an is necessary.*^ Saj^, like rajaz, and 
unlike the qofidah, does not require mono-rhyme." Qur^anic saj^, while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance^ the seventy-eight 
verses oi sural al-rahmdn (55) all rhyme in an/dm. In this, Qur'anic saj^ is 
quite unlike other common forms of saj^, such as that of the maqdmdt and 
the epistles of later centuries, where a single rhyme is not so persistent, 

and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1 . The most 

common rhyme in the Qur^an is the m/un/tm/um rhyme; other common 
rhymes include ti/ul and ir/ur. Many of the longer surahs^ including sural 
al-baqarah, are written almost entirely in the in/un/tm/um rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur^an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel tZ may rhyme with f, and n may rhyme with m. There are, how- 
ever, other inexact rhymes in the Qur^an which are less often recognized 
as such. The common presence of rf, b, and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are found in conjunction in sural abi lahab (111) with the rhyme words 
wa-lablkasabllahablhalablmesadl, sural al*Jalaq (113) with the rhyme words 
Jalaqlkhalaqlwaqabf^uqadlhasad, and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of jq;^. A.l-Rummanl terms the exact rhymes hurufmuta- 
jdnisah and the inexact rhymes huruf mulaqdribah.^^ Al-SuyutI and other 
critics use the term huruj muiamdthilah instead of huruf mulajdnizah.^^ Al- 
Suyutl reports some critics' claim that all /du;d^ i7 in the Qur-*an arc either 

huruf mulamdlhilah or huruf mulaqdribch.^^ The evidence does not support 
this clai;n: the /ziv:Isi! in sural al-nfisr (1 10), for inctance, arc 
alldhfafwdjanltawwdban . 

The rules governing the rhyme word in saj^ are different from those 
in poetry. One main difference is that the writer of saj^ should observe 
taskin: i.e., the last words of the saj^ phrases should be in *'pausal form**. 

In his Talkhif, al-QazwInI (d. 739/1338) states, al-asjd^u mabniyyalun ^ald 
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On rhyme in the Qur'an, see Thcodor Noldckc, Gtschichu des Qprans, revised by 



Fricdrich Schwally (New York: Georg Oims Verlag. 1970). 1: 37-42. 
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al-SuyuJI, al'Itqdn, 2: 97. 



" al'Nukal, 98-99. 
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ai-Itgdn, 2: ]05. 
'' Ibid. 
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conventions On the material, whether they be Arabic-Muslim or Western 
Oriemaiist, for this can only advance our understanding in a limited 
fashion. It is more important to understand the ci'i-^'cntions within the 
tradition of criticism of the Qur^an and o{ saj^, Abd uia cl Tayib's state- 
ment, in my viev,-, rePiccts a lack of awareness r-i ;;•/ variety of opinions 
held on the issue within the Arabic-Musli:*; ..' ^"j!i; he is not aware of 
the conventions, but rather is trapped iw t:; ., Iz ii isr^t imre fruitful to 
take the doctrine o( i^jdz as a chf^r-^^L'-. to n^'cstigation and comparison 
rather than a declaration of the »"Miiuy o> i,>"!'r;.c*ndcpt ihinkine? Did not 
the greatest Muslim liter-., y .jriiics c*o 'y-^l ticit;* 

One such critic, at the opposite end of 'h^- ;.T>"ctr'5 7r. f:nm criiics like 

aJ-Rummanl, is Diya-* al-Din ibn al-AthIr v.ho, pJacinj^ formal examina- 
tion of the Qur^anic text itself before doctrinal considerations, affirms 
that the greater part of the Qur^an is saj^. He stares that almost every 
surah in the Qur^an contains some saj^, and thai many surahs, including 
surai al-qamar (54) and sural al-rahndrj (o5), are entirely in saj^.^^ AI- 
Qalqashandl adds sural al-najm (53) to the list o^ s^urahs entirely in jq;'^.^^ 
It is not surprising that the medieval critics who so plainly recognize 
Qur-^anic saj^ as such are those who have produced the best analyses ol 
saj^ that have come down to us It is with their analyses that my own 
begins. 



Rhyme in Qur^ank Saj^ 

An important though admittedly preliminary step in determining the 
percentage of 50;'^ in the Qur-'an is to delicrminc the number of rhyming 
oydL I have examined the final words of the cydf oi the entire Qur^an and 
have recorded the numbers of rhymiing ^dt separately for each surah in 
Appendix 1, 05-9% of the dydl in tb.c Quf*an rhyme. These numbers are 
not final or definitive; they arc at best a close approximation, *** It is also 
a;i rrrr,r ;-, assuvl^c that everything , \^hich rhymes ir^ ^v^v Never^hcle^f, of 
the one hundred v\d fourteen sure hs in the Qur\in, only tv/o, sural quraysh 
(106) and sural yi-masr (110), ha^ e no rhyme. Thirty-three ^lira/w rhyme 
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QalqashandT, ^^ubh al-a^shdji ^ind^at al-inshd, (Cairo: al-M 



al-mi5riyyah al-' ammah U-^l-ia'lif 'Ara-^l-tarjamah wa-'I-pba'^li wa--'i*nashr, 1964), 2: 

*^ Tlierc ajT« a number of dilTicuItics involved in dci i()int; exactly whai constitutes a 
v-hvnic, or ^-^^ acr or nol internal rhymes should be considcreO. On rhyme in the qdfxdah, 
s '-c SaMd b. V .as^adah al-Akhfash, aZ-Qau^q/T (Damascus: Ma^bu^at mudTriyyat ibya^ al- 
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Many critics, however, make this staiement while at the savne lime using 
verses from the QuHan as examples of the various types of jq;*." They 
claim to derive the itrmfawd^il from sural fu^^ilat (41:3): 

kitabun /u filial dydtuhu Qur^dnan ^arabiyyan li-qawmin yaHamun 

A book, the verses of which have been divided into sections;" a Qui^an 
in Arabic, for a people who understand. 

Al-TaftazanI (d. 791/1389) stales that one does not use the word saj^ to 
refer to the Qur^an, not because it is not saj^, but out of respect and 
veneration {ri^ayalan li-l-adabi wa-ta^ziman lahu)^ since the term saj 
originally denotes the cooing of pigeons, a rather humble epithet for 
Qur-^anic discourse.^* Al-Suyup makes a similar statement about the 
term saj^: li-anna a^lahu min sajS l-fayri/a sham/a ^l~QuPdnu an yusta^dra li- 
shayHn minhu lafzun a^luhu muhmal\ "Because it derives from the cooing of 
birds, and the Qur^an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it'*. 

The problem oi saj^ in the Qur^an has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; "The Qur^an is 
written throughout in rhyming prozc (jo;"^".** On the other hand, 
AbduUa el Tayib states. 

The rhythmic deviation by which it (the Qur^an) departs from saj^, rajaz, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur'an is by nature miraculous.'' 
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The first staiement takes a preconception to its furthest lin- it, forcing the 
text into a pre-deiermined mold through insensitive examination, and 

the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj^ in the 
Qur^an and in trying to define saj^ itself, it is wrong to impose existing 



'" Sec, for exampir, Muhammad b. .^bT 3akr al-RazT, Raw^t al-fa^dhah , ed. Ahmad 
al-Nadl Shu^lah (Cairo: Dar al-nba'ah al-muhammadiyyah, 1982), 210. 

'' Abdullaii Yiisuf Aii translates this as **A Book, whereof ihc verses are eKplained in 
detail". The Menning of the Gloriovs Qur'^dn (Cairo: Dar al-kitab al-mijrl, n.d.), 1287. The 
critics obviously interpret the vcih fuffilat differently. 

'^ al'Sharft al-mukhiofar li-talkhtf al-miftdh^ printed with Muhammad al-Ka rami's o/- 
Wishdh ^ald al-sharh cl-mukhta^ar , (Qum: Matba^ai Qum, 1375 ah). 3: 175. S\bd al- 
Muta^&l al-$a^Tdi makes (his point without mentioning the source in Bugkyai ai-I^dh, 96, 
n. 2. 

» al-/<?in. 2: 97, 

'* **The Qur^an - I", in Cambridge History of Arabic Liuraiure: Arabic LiUraiurr to the End 
of the Ummayyod Period, cd. A.F.L. Becsion ct. al. (Cambridge: Cambridge Univ. Press, 
1903), 196. 

" '*Pre-Islamic Poetry*'. Ibid., 34. 
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AI-Runimanl's example evinces a biased view oi* the possibilities for 
the content of saj^ to say the least, but his work was nevertheless influen- 
tial. Al-Baqillanl, who drew on al-Rumniani, argues similarly but 

syllogistically. In the Qur^an, the form is subordinate to the meaning. In 
saj^ the meaning is subordinate to the form. Therefore, the Qur^an can- 
not be saj^.'^^ The conclusion here follows logic?^**^ ^rom the two premises, 
but the premises are faulty. It is easy for a nt ■ Vluslim to say the first 
premise might be wrong, since there are marv -\amples of the use of for- 
mal devices in the Qur^an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 

Qur^an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj^ 
or poetry at the same time? Al-BaqillanI, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 

Qur^an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-AthIr turns al-Rummanl's idea on its head, stating 
that in order for sai^ to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj^ is like a gold scabbard enclos- 
ing a wooden blade {ka-ghimdin min dhahabi ^ald nasiin min khashab/).'^^ Al- 
^Askarf insists that saj^ is meritorious if it is not stilted,'^ and further 
states that Qur^anic saj^ is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa - kadhdlika md Ji '/- Qur ^dn i m immd yajri ^a la H- iasjx^i wa - V- izdiwdji 
mukhdUJun Ji tamkini ^t-ma^nd wa-^a/d^i ^l-lafzi wa-ta^arnmum H-taldwati wa-H- 
md^i li-md yajn majrdhu min kaldmi H-khalq. 

Qur^anic discourse which assumes the form of jo;^ and izdiwdf^ is contrary 
to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality.'** 

Many critics object to the use of the word saj^ to refer to Qur^anic 
discourse, while admitting that it is often jaj^-like. Al-Suyup states that 
the majority of scholars do not allow the use of the term saj^ in the context 
of the Qur^an.^* In such scholars' view, the final words of Qur^anic 
verses should be called /aujfl;^t7 (literally ''dividers**) rather than asjd^. 



" ai-Mathal al-sa^if, 1: 276. 

" Ibid., 261. 

'' Udiwdj will be discussed below. 
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Kitdh ai-find^aUxyn^ 260. 
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states that the Prophet's censure of his questioner is not because he l^ad 
used saj^^ but rather because he resoried to casuisiry lo avoid payment: 



law cnna hadha '^l-mtttakaliima lamyurid ilia iqdmata H-wazni lama kdna ^alcyi 
ba'sun Ickinnahu ^asa an yct/cuna ardda ibfdlan U-haqqin fa-iashadaqa fi kalomih. 

U tht: speakfir had f:n!y ^vanieci tu niain'.ain a a.czn,'^'^ h*i would not have 
oeen subject to rcproiiih, biu ir .seems thar he wisiird ;o Hciiy 'A right, and 
:;o sv^oke in an afiVctod mann'^r.'*' 



:^0Tnc cfuics used tnc iisue 'if form and ineanini; to .nriruc chat l^'* 
Q^Ui'^aii vvas not jc;'. In doing bO, they were tiiinkini, ^jrimariiy '>f ;*v:- 
.iciicuioui or incor:ipich':rj>biblj Matenients attributed to the divinei%. 
\Jfic oiU.c early critics wlio ait^ued this way is al-Rum»nani (d. 384-/99-t) 

:n his c. I - : \ lixat fi :\;-:^ ai-Qur'^ari: 

al'fuwdfiiu huruutn muiaskrlhiiaiun fi ■'i-maodti^i tujibu husna ijhdmi Vrna^dni. 
wo-':'jawd^ilu ualapnctun^ wa-^l-asja^u '-aybun, wa-dhdlika cnna ^i-fawdfiio 
iciii^c-i'/n ii-'i-ma^dnl ua'ayiima. ^l-osja^u Ja-^l'ma^dni tdbt^atun land. 

Faxvd^u are similar letters which occur at the ends ol phrases and cauie rhr 
coiiiciit to be convcyttd well. Fawdsil a:e [an eicmeni of] eloquence, but 
ojju: lax' a deieci. ^rhe reason for this is that/flu><i;iV are de,je[idcnt O'i \.\w. 
ccntf:iit, whereas [In saj^] the content is dependent on the asjd^ '* 

He stales that using Aaj' in order to be eloquent is a \^'aste of effort, like 
makinc; a Jiecklace for a dog.^"* He thought o{ saj^ as being, by definition. 
a pceu^ mold for ? v.o^ihlc.ss messace. lie G:ives an exaraple atiribi.teri 

(o Mu.-i^i.vlin^.ah thr: Li^r: 



yo. (I f-1r.^u niqqi karri taniqqin la V-ma^J. tukaddirin wa-ld ^n- ^r.hro tufanqin 

Jrc^. croak awcyi Yen croak so mtuh, but you don't muddy the water ^ and you 

don't leave the ^iver.'^* 



Ai-R>;i;innan; c MeiPDts lo j.istify the idea that in saj^ the content 



riects^iariiy man-.: \n\h his inTfi'pretation ol the ciynriology ol saf. Tl c 
term saj^, lexicoKi^phcrs agree, is derived from the cooing of doves. Al 
Rumrnam slates that dii? is because they repeat sounds which arc simib • 
bui have no meaning. Therefore, he holds that the original and tiw 
naeaning of saj^ is arr/ nonsense which rhymes.^* 
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By u;uzn here, he me?ijis nor meter as ;p poetry but the morphological pattern of thr 
final worda in the phrairis of saj'-. Th»s poini will be discussed below. 

^' al'f>>^ydK wa-H-fabyin, J: 288. 

'* aiNukatji i^fdz (.i-Qur^dn. In l^hmcth Tosd^ilfi i^jdz at-Qur^cn, cd., Muhammad Khri]^.' 
AilZui anr? MuhcA rifi u^ T.rtgh^ut Salam CCairo; £]-Ma;ba*ah al-taymurivya. 1969). 97 

=' Tbid., 97. 

^* Ihid . 57-98. 
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**Oh Prophet ofGod! How can I pay blood money for liim who has not 



yei drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?** 

(kayfa a(*hramu diyata man la shariha wa-ld akall wa-ld nataqa wa hiahal{t)l fa- 
mithlu dhdlika yutal{l)?/) 

The Prophet replied, **This man is of th»i ilk of the kuhhdn because of 

the saj^ he has spoken**.*' 

[Other versions give as the Prophet *s rep)' Is this saj^ like the saj^ of the 
jdh iliyyah wa- kahdnatihim ? * * ' ' * * I s t h i s ^o;^ i i Ke t he saj^ of t he a ^rdb ? * ' * ' I s thi s : 
saj^ like the saj^ of the jdhiliyyah?''^^ **Is this saj^ like the saj^ of the 
soothsayers (kuhhdn)?* '^^] 

The unwilling guardian phrased his question in saj^, and the Prophet 
expressed disapproval of this man*s saj^, asking if it was like the saj^ of 
the prc-Islamic soothsayers. Many critics have taken this hadiih as proof 
that the Prophet disapproved of saj^ as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al-^AskarT and 
piya^ al-DIn ibn al-Athlr state that if the Prophet meant to criticize saj^ 
per sc. he would have said simply, ^^a-saj^an?^* V^^ ^h*^ ^^J^^') ^^ ^^'^ 
reply rather than ''a-saj^an ka-sajH ^l-kuhhdn?*' Al-^Askari's view is that 
the Prophet was not expressing a negative view of saj^ in general, but of 
the saj^ of the kuhhdn in particular, because their saj^ was very stilted or 
unnatural; li-^anna H-takullufa ft sajHhim Jdshin,^^ Ishaq Ibn Wahb (d. ?) 

states that the Prophet criticized the questioner because he spoke com- 
pletely in saj^ — for according to him saj^ is not good if over-used — and 
because this particular example o{ saj^ was unnatural and stilted, like that 
of the soothsayers: wa iakallafaji H-sajH lakallufa ^l-kuhhdn.^'^ Ibn al-AthIr 
states that the Prophet intended to criticize the man's argument itself.'^ 
According to him, the Prophet*s statement meant a-hukman ka-hukmi 
^l-kuhhdn; **Is this a pronouncement like those of the soothsayers?'*** 
^Abd al-$amad Ibn al-Fa^l al-Riqashl, as cited by al-Jahiz (d. 255/868), 



" al-Sunan, ed. M. Muhyl ^1-Dln ^Abd al-Hamid (Cairo: Dar ihya' al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 
'^ /hid., 4: 192. 

'^ /hid., 4: 190-1, 

'* al-Jahi?» al-Baydn wa-l-tabyin , ed. ^Abd al-Salam Muhammad HarOn (Cairo: 
Makiabat al-KhanjT, 1960). 1: 287-91. 

■* al-Mathal at-sd^irjtadab al'kdtib wa-'^l-shdHr, (Cairo, Maktabat nah(;lat Mijr, 1959-62), 
1: 274. It is interesting to note that this exact wording, that rommonly found in works 
on rhetoric, is not given in the most popular haditk collections. Sec A. J. Wcnsinck, Con- 
cordances ft indices de la tradition musulmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

* * Kitdb al'find^atayn , 26 J . 

'^ Ishaq b. Ibrahim b. Sulayman b. Wahb al-Kaiib. al-Burhnn Jt wujUh ol-ba/dn^ ed. 
Ahmad Matlub and Khadijah al-Hadlihi (Baghdad, 1967), 208-9. 

'• ai-Mathal al-sd^ir, J: 275. 

"• Ibtd., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of i^jdz al-Qur^dn, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue otsaj^ without being 
judged heretical. 

In the time of the Prophet, saj^ was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 

soothsayers.' The Arab critics report some of their often cryptic 
messages: al-samd^u wa-^l-ardl wa-^l-qardu wa-H-JardI wa-H-ghamru wa-^l- 
hard "The sky and the earth, the loan and the debt, (he flood and the 
trickle...**" These soothsayers were frequently thought to be in contact 
with thejinw or familiar spirits and have magical powers. They used saj 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer's statements 
were necessarily ridiculous, false, or even heretical. As al-Baqillanl 
states, ** Soothsaying contradicts the prophecies'* (al-kihdnatu tundji 
H~nubuwwdt) ,^ The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kdhin from the 
Banu Hanlfah tribe in Yamamah contemporary to the Prophet Muham- 
mad, who held a rival claim to prophecy and formed his own community 

of believers. T heir conflict with the Muslims, which began shortly after 
Muhammad s death, culminated in the battle of ^Aqraba^ in year 12 of 
the hijrah^ in which Musaylimah was killed and his forces defeated."' 

M'jch discussion o{ sai^ in rhc Qur^an i-evolves around ;i hadith kno;vn 
as {\vc (ladUh of the frtus. Abu Dawud (c. 2^5/889) gives three versiorii 
of this hadtth in ai~Si.n.an Thouth tncre ar** ?li'Tht differen:<^s between th^^ 
versions, the generaJ context is as follows. Two women of the Hudhay/ 
tribe quarreled ^ and one s'ruck the other, who happened vo be pregnant, 
m the belly ^vith a s^nff or, .according to another version, a stone. The 
AO'j'if.'^d woman \\M \ jniScritTjage before dying herself. Slie had becr^ 
very ( losr to givin/; bir:?i, icr '.he reius, a male, had already begun to 
rrcvv h: Ir. The giia^^Jums of the rwo women disputed as to whether blood 
:no\^;:y shoiiid be paid lOr ri^e feius in ,:ddition to that paid for the 
nioihtr I'hc dispute w:is bi ought before the Prophet, and when the 
Propher gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated: 

' On soothsaying {al-kJhcr.ah) and the association of ja;"^ with it, sec Ibn KhaJdun, al- 

Muqaddirrmk, H. M. Quatreincn* (Paris: Instiiut imp6rialc dc France, 1858), Iriei-*}; 

Roscrrl-u.-l frfinslation. (Nrw York; Pantheon, 1958), 1:202-7. 

' Abu Hilal a)-^'\«karT, Kitdh al-fina^atajm, cd. ^Ml Mahmud al-BajawT and Mu^am- 



UiAii Abf. l-Fac'l Ubrahirn (Cairo: D?r ibyi* aJ-'-ntub a]-^nrabiyyah. 1952), 261. 
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■° S': <" Frantz BLihl -n T'--^*-- Klc ^cU'*^2rcia of hUr.^ 1st edition, a. v. "Musailima" 
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The Question of Saj^ in the Qur^dn 

The most enduring examples o( saj^ in Arabic are lo be found in the 
Qur^an. Much ink has been spilled over the question of whether or not 
the Qur^an contains saj^. According to Goldziher, saj^ is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qaftdah.^ It was one 
of the prevalent types of eloquent speech in prc-Islaiiiic Arabia, and was 
used specifically in orations and in sta. mcnis wi(h religious or 
metaphysical content. Muslim scholars r cede tliat the Qur^an was 
revealed in language consistent with that .vhich was considcredcloquent 
in the speech of the Arabs; as Ibn Sinan al-KhafajI (d. 4G6/1074) states, 
inna V-qur^dna unzila bi-lughali H-^arabi wa-^ald ^uTJikvn wa-^ddatthim: "The 
Qur^an was revealed in the language of the Arahs, in accordance with 
their usage and custom".^ Goldziher goes so far as lo state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj^.^ It seems> logic^lv therefore, thai the 

Qur^an would contain saj^. 

Diametrically opposed to this view is the doctrine oH^jaz al-QuPdn, the 
"inimitability'' of the Qur^an. For example, in his work entitled I^jaz 

■ 

al-QuPdn^ al-Baqillani (d. 403/1013) goes to great lengths to show that 
the Qur^an does not contain saj^, and he even attributes this opinion to 
al-Ash^ari.* The doctrine of inimiiability holds that the Qiar'an may rot 
be compared to amy type of sublunary composition, since the Qur^^n 
rcprcsems one of God's attributes — His speech. To call the Qur^an saj^ 
would be to impute a mundane attribute to God.* Denial that the Qur^an 
contained saj^ was part of a more general insistence that the Qur^an was 
God's speechj not Muhammad's. Enemies of Muhammad tried to 
detract from the validity of his messages by labellmi; them the inventions 
of a poet or soothsayer.* To counter such attacks,, many scholars chose 
to deny that the Qur^an was a document of saj^ or that it contained saj^^ 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skills yet 
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Ignaz Goldziher, Abhandlungen zut arabischen Philohgie, (Leiden: E. J. BriU, 1896), 2: 



' Ibn Sinan al-KhaiajT, *Abd Allah b. Muhammad, Sirral-fasdhah, cd. ^Abd al-Muta^al 
al-$a^idr (Cairo: Matba^at Muhammad ^AlT §ubayh, 1969), 167. 

' Introduction to Islamic Theology and Law ^ trans. Andras and Ruth Hamori, cd. Bernard 
Lewis (Princeton; Princeton University Press, 1981), 11. 

' See I^jaz al-Qur^an, cd. Ahmad $aqr (Cairo: Dar al-ma*^arif. 1954). 86-100. For the 
statement- about al-Ash^arl, see 86. 

* Jalal al-Din al-Suyuti. ai-Itqdn fi ^ulum al-Qur^dn, (Cairo: ai-Babi ^1-HalabT, 1951), 



2: 97. 
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Air IN THE QUR'AN: PROSODY AND STRUCTURE 



From pre-Islamic times until the twentieth century, 50;'^ has con- 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhan, in ser- 
mons and prayers, proverbs and aphorisms, epistles, maqarndi, 
biographies, and histories. From the tenth until the twentieth century, 
book titles were almost invariably written in saj^. Introductions to works 
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of many genres were often written entitcly in say. In short, say con- 



stitutes an extremely important feature of Arabic writing,, including 
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elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so little attention on the part of medieval 
and modem Arab literary critics. 

What is saj^f The common English translation of the term is "rhymed 
prose", but is saj^ simply that: prose which rhymes? A cursory reading 
of examples of saj^ reveals that there are certain basic rules governing its 
composkioik, yet Arab critics wrote very little about these rules in con- 
trast to their monumental efforts to record the rules of poetry. In his 
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Miftdh al-htlum^ which has been f>crhaps the most widely used text 

of rhetoric for centuries, al-SakkakI (d. 626/1228) devotes only two 
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sentences to the topic of saj^. However, not all Arab critics ignored saj 
to this degree. Abu Hilal al-^Askarl (d. after 395/1005) discusses saj^ in 



some detail in his Kitdb al-fina^atayn, as does piya^ al-Din ibn al-Athfr (d 



637/1239) in his al-Maihal al-sd'^ir fi adab al-katih tinV-shd^r and al- 
Qalqaahandk (d. 821/1418) in his $ubh al-a^shd fi find^ai al-inshd. Many 
other medieval works on rhetoric and i^jcz cl-Qur^dn trt at the subject, but 
have received little attention from Western scholars. Modem Arab 
scholars appear to be more aware of medicvai criticism of saj^, but do lit- 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
m oraer to reach a satisfactory dehnition oi say and to t stablisn norms 
for the criticism of saj 

This study will not include a detailed historical analysis of the develop- 
ment of saj^ criticism, nor will it attempt to treat important topics such 
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as the development of say in the jdhiliyyah ^ the relationship of Qur'inic 
saj^ to pre-Islamic saj^, or the influence of Qur^anic saj^ on later writers 
of saj^. It will rather apply rules derived from medieval critical works to 
the Qur^an in an attempt to analyze the structure of Qur^anic saj^^ and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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